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( duration ) 
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overtones )^I^S6^o 
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iT O -' 


no 220 330 440 550 660 770 880 


1.2 

string instrument) ff^iUPW-M 
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'n ( synthesizer ) A, AXJ"#oS^f'n )SCo 3^M 
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(octave) „ 
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l'lfifliMl5l:tlHj#|5Wli^l^6<JiX:#.o '}'*c ( 
fi■:^7Mf[^'tl1'Jiit■A)t^^^t®#.^l<J/)^'T-—iQ (c'-c") o 
ti'jWt' A'J 0 fMNLiM/vit o o f±fl7^:5:0J 

Xi^yA^-!-u>V, 3i"hgE^nL]f^/h-Jt (half step )^# 

If ( semi lone ) o 



#; tii-^_h(i<jX-fl!iM^f 1 i-it 20 'r-'. fUlH r 

^ ( glissando ) , (Ij— r'-o 

SIJ C fi^j Ag'li, AH: E fn F, AUA: B In Co 

'c:fiH^it-MFti-t-g-|0RPHh'-iao -K-flkAHl^lfi#Prli-A^M«P§Jf-, rrW'&fi'Jft^lnlAHlfS^lTMA'f- 

tl. Ilcff lM'fflA/J'JI-( whole step ) o 



A—A'^iSfTPJ'b'lfl^IAlHl! ( A-"n'ii5t?r'^rf ) ( stepwise motion ) o 
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(A. B. C, D. E. F. G) o 

(#, sharp ) a^, ( k flat) H^, 








natural) 



mit, .i;p$ie«^(tk double nat) 

MS5^ie^(x, double sharp) M 
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) -2^- i -A 

;- h^*t - 1 


'- 1 ■ —1 

1 trn 1 

rus ii 2 1 ^ —1 
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y " 

C_1 




3.4 -l-I^ 

(scale) o 
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12 i^^©MMJt-l1f''?'J(!f, slcJi^fiSiT^^llA' ( chromatic scale ) o 
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^ij: ^r^^B/fiy: 



2. a. b. r.. 

3. a. b. c. 

4. a. b. c. 

5. a. b. f. 

6. a. b. o. 

7. a. b. c. 

8. a. b. o. 

9. a. b. c. 

10. a. b. o. 


1. a. 

2. a. 

3. a. 

4. a. 

5. a. 

6. a. 

7. a. 

8. a. 

9. a. 

10. a. 


b. c. 

b. c. 

b. 0. 

b. r. 

b. r. 

b. c. 

b. c. 

b. c. 

b. c. 

b. r. 
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4.1 

"a ( rhythm ) 

iR#Hi-i0i o hi , iicff i ik nr 

M. ii#ijMtk»TfisrnfHflrik#M, i(p>ii'©L nw. itt^h, rr 

®s;ri^fe^ii^t, ^[5^-#T?#mRo mmnm, 

4.2 f46 

(beat) „ (accent) WLmti 

I^WLo 

12121212 ^#123123123123 


n!t#?Mij5], 6ym.$mMro 






• • • 
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lAiHS^a 


i j j ij j -|j .J- - 4 J ^(j j .|j j I 

12 12 12 12 12 12 

) 

ij J J | J J J I j J J 1 ^ J J I 

123 123 123 123 

) 


4.3 46^ 

+ ffe'fnPN'Sffi'? (meter) o ( duple meter ) ; tU 

(triple meter ) o ( measure ^ bar ) o 

(barlme, #08 

) o 

metric )&^J.«[ Gregorian 
chant] ) Efe^‘s^fn;^ftfe 20 ( nonmetric ) 


4.4 


( Breve ) 

( Whole note ) 

( Half note ) 

( Quarter note ) 

( Eighth note ) 

+( Sixteenth note ) 

( Thirty-second note ) 
2 a+ 05)’^?? ( Sixty-fourth note ) 


J 

J 




= 1/2 6^ o 

= 1/4 6 ^ 0 ^ = 1/2 ^ J 
= 1/8 o ^= 1/2 J 

=1/16 o ^=1/2 6<J «h 

= 1/32 M o ^=1/2S^J }> 
=1/64 o ^ =1/2 6^ 
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—1~3 ( notehead ) , ( stem ) 

( flag ) o 


S nm 

1 ^=¥ 

o • 

+:A^mn 

-m^nm^^n'^vimmiiheurn) mm, nn.M-^^Ji^m&]m, 

mm^±, \ 

J. = J ^ J = j ^ J ^ J 

J. = J + + i' + 







51^^ {tit) 


# 




# 
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iAiRftS 


4.6 

(rest) M/^^T^4^il:6^^£®o 


^■f^JllT^ ( Whole rest) 

—■ii^Wit^ ( Half rest) 


E = o ±^n 

i = J 

( Quarter rest) 

1 

= J 

( Eighth rest) 

7 


+/N^'Wilh?^ ( Sixteenth rest) 



( Thirty-second rest) 




•j* ~ ^ ■*■ ^ ~ ^• 


4.7 

(beat units) ^ 

i^M^tSf^?icfl']0m®!t6-^ ( time signature ) o 


( Neiflhart von Reuenthal, 1190— V'] 1236 ) , “Sine an, (Iniflin Huon ! 


-9- 


- . ^. ■ 1 -4 I 1 -1 ■ 1 1 I 1 1.1. 1^1^ I 1 ki 1 

tr “H—tr-t-r—1—n 

^ _ 



B»1 W 1 


^jfi 


t . 1 1 . . c . u» > y ■ 1 ■ 




- 




£ ^ ¥ IT * r > n 

#§0 

- 

^ ( Franz Sr Hubert, 1 

CiFa^> ( “Heirlen-R6f 

gT\^. V ^ ^ m - 

797—1 

ilein” , 

1828 ) , 

, 1815) 

?=iF=\ 

#4#=P=NNh 

U—1 
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:pq* 1?^ 


4.8 446 -^ 

(simplemeter) c 


(Clara Schumann, 1819—1896) , 




Cg ''hiio] —(Trio in G Minor, Op. 17) , Allegretto (1847) 





“Op.” J^opusW^^, o 

fs]0^, fm, 

miVgPfPn^no 'E*^6^i^|5]0^,4i)(g6^-Mn“n4’Mll;Lfo 


4.9 7^46 

(l0:^^El^—(upbeat, anacrusis^ 
pickup) o ±— 


4.10 146^ 

ftK@ttT>o, «fi«i*tt-)SH(». iSftttKT. ^eteastf^*—tB.es-tf. m-iTm 

ii# 10^n4MM( compound meter ) o 


6,9s!(#i2o 

Joseph Haydn, 1732—1809), ((^iJttt^B)) {The Creation) , “With Verdure Clad" (1796—1798) 

























lAiRSa 


4.11 

(triplet) o 

JTJ ■ J TjI- ^ 


• -ffr.^ ( Eduard Ealo, 1823—1892), 
{ SJSF. ?fXBr>i)ittl^ {Sy mphonie Esj)agnole, Op. 2\) , Allegro non troppo(1875) 



J j 3 3 3 3 


4.12 

(beam i 

= n~n = HTl 

^ i!i^ = r~n 
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mm* V- 


innnn mmw 

12 3 1 2 

4.13 

»(neaie». tti=SBc«'i'4f«waa4J-* 

(i^o ( duple, ^''J'>Tr^W^6 ) , (triple, 

(quadruple, ) o ( ^ 


( Pintr Ilyitrh Tsrhaiknv.sky, 1840—1893), 
Cb ''J''i)pl?^ 7 ^^B|pIfttl} ^ , Symphony /Vo. 6 in B Minor [Palhelique] ), (1893) 



3 3 

123 45 12345123 45 12345 


—20tft^aWs [ changing meters ] ), 


01©-Eft5^;(B61aBart6k, 1881—1945), 
{5h|!A.1;fr^[tt|} (Concerto for Orchestra) , “Intermezzo Inlerotto” (1944) 



© Copyright 1946 by Hawkes & Son (London) Ltd.; Copyright Renewed. 
Reprinted by permission of Boosey and Hawkes, Inc. 


4.14 itJL 

iiJS (tempo ) '^J$P, ( andante ) 

't’tS (moderate) (allegro) —-S 

( metronome ) 1816^, ( Maelzel) 

l!P^ft.^s[t})W?f^{±)Sll “M.M. J= 60 ” , M.M.:! 

“Maelzel’ .s Metronome” o 
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iAiRJhS 


5n»*fifpi¥^f^n"n4’#iET 


1 . 



tTJfi: 13 1 13 1 

nilE^: 1 23 4 12341 23 4 1234 


2 . 
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mn* T?# 


imvAmmmw. mm, 

t5fe, MfR#, im, 

g u B^m^m^±mmnm:h^^^tmm^o 

m^ 0 ^, (sfcft'afn^*iS^it-^±-#), 

m-^A!s. () o 

^iJ: 

I " ° u ^ B 

£|Pi: g f e d c 


1. 5. 



iRfttiwm‘o x^T'mm^mmm, 

—if a) o mmmRmmtiit^m^s.^o 


mimimmEm. —ifi±) o '^mimmy-. 


* mm- ( Lead sheet ) ji-#ri[!)]|1l^gii|g|l]^l:ft!lfH,tfl<ji4f:p.ji#;fiyEi-i:»g#fj|tff f^#±„ ( Kake h„„k ) 

!aig3o$wif-»s. 
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iAiRS^a 



^^|S]± l?"F|S]Tia 

li '• 

4^* c E^fr.4,. 






mi^nn + nm= A-i^^n + ^?ji = A;«■#^^ 


!> .-.. ^ 

II-4'I^'J^ B^5^.4i 7lE5A^*o 


m-. 


m n =r^==iF^'=fl= 
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4^*0 B^dio 


Tffi6^i5ij^M^ai74f3t, ffl#w47A^w^fii^fl^o m-^mi^^thTJEm^mo m& 








01)7 


D.Tra7647itc7^^-7ffiMK7-i$:, ^^tm, 7^7# 

WS^flkj£M04{te4'PK71f, ^J^iS^E[^#e4{ig±o 7£^c±^^Jt^Zi^iS®/J^7W7f0^o ^07^# 








-5)-4Jih?sf 
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2 ^=ijyi^±no 

















m-^ 



^ 





+A:9-t^E?? H+-5J■^^±^? 





















3 

4 

3 

4 

3 

4 

3 

4 

3 

4 



3 

4 

3 

4 

3 

4 

3 

4 

3 

4 


B.iR^JMo + , 'Sfntl5WT®1i^ai6<]3iJt?ll#o 

i4'J.+.]E6AMjiSo 

tils ( Adagio ) = ^^"^tifitJ 
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iAiKStS 


ms. ( Andante ) = tiilW ( ) 


4’'t6 ( Moderato ) 

= 4^jiW 


'I^IS ( Allegro ) = 



( Presto ) = 



1. a. 'fiWi 

b. tt’ft 

c. ,^,ft 

2. a. ft 

b. 'I^ft 

c. ,#,ft 

3. a. ^fft 

b. 'I^ft 

C. -^sft 

4. a. tift 

b. ^Tft 

e. ,#,ft 

5. a. lift 

b. ff’ft 

c. 'feft 

6. a. Mft 

b. ft^ft 

c. ,#,ft 


cApsmi^o 





1. a. 

<n 

•tv> 

111 

JS 

c. 

2. a. 

b. 

c. 

3. a. 

ill 

rS^ 

C. 

4. a. 

b. 

c..=.mT 

5. a. 

b. 

c. 
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ms# 




5.1 


( dynamic signs ) >|5*/T^6 <Jo Tffi?iJ;llf]<J 



Titig 


p 

Piano 


pp 

Pianissimo 

mm 

f 

forte 


ff 

fortissimo 


mp 

mezzo piano 

rpm 

mf 

mezzo forte 

4^?M 

^ cresc. 

crescendo 

im 

^decresc. or dim. 

decrescendo ^ diminuendo 

mm 

JP 

forte piano 


sf^sfz 

sforzando 


> 

accent 

M S 


5.2 

( double bar ) 





'illS'PI( Frederic Chopin, 1810—1849), {1^ t'^fu^lttl)) (Prelude No. 7, Op. 28, 1839) 



phrase marking, 

HfiMo l'.IJl]f^^(^'^'Jft^M^#|il| (Prelude) ff , “legato” ( ij# ) o 


5.3 

(repeatsign) „ 

/Js^lp ^-ffAiv. • ffM, «g dd/p] =fi#)), Op. 17, ig'illfttl (1847) 


Tempo di Menuetto 



5.4 

(fermata) prW'M±fflJ^o , M|gf^p”n 

“The Boar’s Head” , 


/TV 





5.5 

is( accelerando [ accel. ] ) ; , ffl 

'ilfr'19 ( ritardando ritenuto [ rit. ] ) 
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5.6 

^iJ^P. [legato] ) ##, 

(®f^ [staccato] ) o 

(slur) m^mm 

P^'a #i:[^^^#Til]s]]^±/J''P,^^o i^-®iS-^'tiinLl'(i^i||#iE-^ ( articulation signs ) o 


■ K. • 01^^ ( Luflwig van Beethoven, 1770—1827) , 
{e 4''i@l^lL^Cl'l"][ttl!^ (Symmphony No. 5 in C Minor, Op. 67), (1807—1808) 



5.7 

3 foil 4 , fHBEtiki's ( grace notes ) o 

i9tittB>fP2oty:te. (trill, “tr” ) 

B (turn, “cvo” ) o 

( appoggiatura ) o 

mr, ^^mm, m^hk 





mmm^ 

A^uw^nmmo ^ 

“la” ^ “la” o 


4l 

























iAiHSJi 


I I I I J I I I 1 im TTT1 1 



1 . mm — 

2 . '&m — 

®iE5j|ti^j«&T®i5iJ^c 

1. mm 

2 . if# 

3 . if# 

4 . if# 
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:iz: 

B 




—#1/^144''C,' [ TJIIi ] ( tonal center [ tonality ] ) ( scale ) M 

f^, (key signature) 

mm, (MI-^I^Btniaj) ^q^§g (chord, M 

) o (triad), 

—±^(tonic), iiis)cjii)iittwt-iL', 


m isM i/^'t 44 ’> 6 l^ 4 h 
1^ -t: $ 

m AW wn: p^-m. 

m A w 
^ A w 

^-tAW Wn-. 0 ®. 


mAmw mtwm: AAm. 

/^Alt^ :^ 4 :J^ 4 n/h 

±m; 

mAAW 

mAAW 

W.AAW wnmtL^%wm 



I 


k « 


I* 




N 

V 


s „ 





6.1 


ir<inn'i^j 

m^x, ffii#.^sX0fijw>^hii'fM, mn 

ifni-T “My Countiy’Tis of Thee” 

(major) ^q/hi/ii (minor) 4 ', m 







ftMJtrr!)$ • IS-'^-4:)5 t* ( Modest Musorgsky, 1839—1881 ) , 
{4llHiMil£s} { Pictures at an Exhibition) , iSjF^ZT^ ( Promenade Theme, 1874) 





(mode) o K-4’fi<J- 


45 















lAiPsS^S 


i Requiem) ( “Dies Irae” ), (Oregorian chanl, 13 


p/.. 

III 

0 

0 







II! 

ill 










^\>l 































6.2 

( twelve-tone row ) , 


• Wlif)^ ( Arnelfl Sehoenherg, 1874—1951) , 
«^ia't®3'?0fi^» (String Quartet No. 4, (1933) 



1 2 3 4 5 6 7 8 9 10 11 12 


Copyright© 1940 ( Renewed ) by G. Sehirmer, Ine. { ASCAP) International 
Copyright Serure<l. All Right Reserved. Reprinted hy permission. 


( atonal ) . 


A.Tffi^6,w#o 


1. 


gir—^=5SB5- 






SB 


b i •» 

tS t 

B^^BB 

B^^BB 

■ 

i 

1 

■B^^B 

B^^^BB J 


1 

1 

IB^l 

^B^Snl 

^BF^B » ^B 

1 

■ 

■ 


■ 

I 

IBB 

IBB 

1 


P/>«^B /^B 

^b 

i 

i 

^^BBB 

■ 

■ B^BB 

■^^BB 


■ 

1 



Br!^B^^BI 

^BF^B * ^B 

1 

w 

■ 

^B^BB 

BBBBB 

■ 

l*”^^BB 



■ 


B/.«^B .^B. 

^BIBT'BB 

■ 

■B^^B 

■ 

I^^^BB 

■ 

m 

■ 

1 

B^BI 

B^^l 

bbI 

1 



s^^ss 

sasss 


BBf’BB^B 
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mmmm^^mno 



m-. 


i.4±^±^ 

2. * 

3. 

4. 

5. *±^±tgs 

6. 4±-t±igS 

7. 

8. 4±^±ig^ 

9. ^E±#±igjfe 

10 . 
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V 




7.1 

ftai«3ooip4'. taitJtttttHiHs);. ft;itiisis&ttfflMWW«tt>t'-6Ms». -einas 

^ilD a'Pfi’ ( major scale ) ( minor scale ) o S 

^ H (E fn F), I1]^;A7# ( B lll C ) -a*. (C)mni](tonic) o 


c 



cAiismi!^, ;57iai*mp”nMc AiJsii^^jo r±:t7:W?fif?»il:W±W±o 


‘ (Philipp Nioolai, 1556—1608), 

{H*PE> ( "Warhet auf!” , 1599, ) 
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lAiHSS 




_o_ 


jtej 






iliot 


¥i 


V 

^ e 




^1 


^tTWai (scale degree, i)^±#[^i]±ljf^J''iJo 









Hjit, m^imiiL "c^m" iru^ijivi^ji “c/hi)s]-^i5;r” o ^-m 












-&-■■■ -. ■ 1 




-o- 

<Q 

3 

t. 









H 



H 

1 ^- — 







lEfil 


F# 
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m-tt. 


7.2 

(interval) o AA-^^PJT-^+B^PW^Wffg^^lcfn 
(second) o )S; 'Sst^Al^So 



«(l^Jo 

^ - <3^ t«° --**- ^ 

sSiafi 1 2 3 4 5 6 7 8 

M2 M2 m2 M2 M2 M2 m2 M2 







Hjlt, ^E, iH—‘/E 





±-m *-jt 
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iAiHSa 


7.3 

mm. • ti<jji$mw^\ f^iii mt 


C iiil /Jv-t Rft • ClftsS, C3^|!A1*#|tll» , ((t!i^'(rf)6c» ( “Gi,.<»■<. Helle Co,.pie” , 1944) 



*Con.wrd. (sordino) Em^' InlH.ttlllofW^i'JgihtSW-ff & 

I (fiiS ao) : Aiisl0^j±W (1) 





(±^^ 9 Si) - - (/J'iil^Pfr) 


I 

2 3 4 5 6 7 

8 


1 

2 

3 4 5 6 7 

8 

do 

re mi fa sol la ti 

/ -l-:is^iuv \ 

do 


la 

ti 

do re mi fa sol 

1 .1. .'IBOS^IW \ 

la 


la «)ii5TU;lT„ 

f.St IK [Sl^iiSJ do ) : miit, C#7TCiffiP^J:jcdo, D# 

/XiffiPPljjcre, lUjik»o 



■/.« 







do di re ri mi fa fi sol si la li ti do 

(Pi?t-^^W. S^^PifiEi) 


iKii ^ 

do ti te la le sol se fa mi me re ra do 
ItT Db ^Pi^K ra ) 


o i > o 
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5 . 



8287678 8787656 


B.PMTsws^ft, . 


4 . 



1 . 1 2 3 2 3 4 5 

2 . 8765456 

3 . 1 2 2 3 4 5 6 

4 . 8776567 

5 . 1 2 3 4 5 6 7 
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iAiRfta 





( “Hamburg” ), ^rfJ:ill]i^l, i5tl^??^^r:-(Lowell Mason. 1792—1872) * 


(Johann Criiger, 1598—1662) , 
{—{ "Nun (lanket alle Oott” ) 



( Mason’s Sacred Harp) , “Bealolh” , ^^Jjlttlilnl (1843) * 



RiT" (Martin Luther, 1483—1546) 
[l^jiCi^FffliClttl} (German Mass) , ( “Oloria” , 152' 


F Glo - ry to God in the high - est, and on earth__ peace to 





He is well pleas 




C Glo 



5 . 




























































5k:ra?D/Js-g 


A. K5>4:-Jt#e^ii/Mnj®^go T[0m-tfi4:-J®#^lt]/jNz:jf #|Mo M2 () m 

m-. 


2 . 3. 4. 5. 6. 7. 8. 



M2 m2 M2 m2 M2 m2 M2 m2 
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iAiSSa 


TiEimMo hW^[5]AIt?^#iA®Sg|^#go 


1. ■B'lJ: gI lS]±t^g^ m2 



2. C M2 



3. E |6l±t^€ m2 



4. A M2 



5. G M2 



6. cl lS]±+i3^ m2 



7. fI m2 



8. D1> [S]±ti3^ M2 



im\, 
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y ^ .ii 




Tr 

1 o ^— -F 

1 f^btiQo •• 


11 tf A tl 11 

33 

r ^ u o “ - ‘ 

„ Obo «» ”-!- 

0--0-—- 

■n. O o}t“g”<t - U 


1.© 

b. 

0. 

d. 

2. a. 

b. 

r. 

d. 

3. a. 

b. 

c. 

d. 

4. a. 

b. 

C; 

d. 

5. a. 

b. 

c. 

d. 

6. a. 

b. 

c. 

d. 

7. a. 

b. 

c. 

d. 

8. a. 

b. 

c. 

d. 

9. a. 

b. 

c. 

d. 

10. a. 

b. 

c. 

d. 


^fifeM#i[5jifflMij w PiVo m ;f. ft p/r «c 


1. a. 

b. 

c, 

2. a. 

b. 

c. 

3. a. 

b. 

c. 

4. a. 

b. 

c 

5. a. 

b. 

c 

6. a. 

b. 

c 


(m 2) , (m2), -^ 

(X) o tLrmti^^m^mAim^m^mm^o 


1. a. 

b. 

c. 

2. a. 

b. 

e. 

3. a. 

b. 

c. 

4. a. 

b. 

c. 

5. a. 

b. 

c. 

6. a. 

b. 

c. 

7. a. 

b. 

c. 

8. a. 

b. 

c. 

9. a. 

b. 

c. 

10. a. 

b. 

c. 
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lAiR.^sH 


1 . 1 . 2 . 3 . 4 . 


2 . 1 . 

2 . 

3 . 

3 . 1 . 

2 . 

3 . 

4 . 1 . 

2 . 

3 . 

5 . 1 . 

2 . 

3 . 

6 . !. 

2 . 

3 . 


i. iMiMmi), 

m-i' + -^o 

m-. 



1 . 1 .. 

+ 2 . + 

_ 3 .. 

+ 4 . + 

5 . 

_ 6 ._ 

_ 7 . 

2 . 1 . 

2 . 

_ 3 . 

4 . 

5 ._ 

_ 6 ._ 

_ 7 . 

3 . 1 . 

2 . 

_ 3 . 

4 . 

_ 5 ._ 

_ 6 ._ 

_ 7 . 

4 . 1 . 

2 . 

_ 3 ._ 

4 . 

_ 5 ._ 

_ 6 ._ 

_ 7 . 

5 . 1 . 

2 . 

_ 3 . 

4 . 

_ 5 ._ 

_ 6 ._ 

_ 7 . 

6 . 1 . 

2 . 

_ 3 . 

4 . 

_ 5 ._ 

_ 6 ._ 

_ 7 . 
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8.1 

(third); 

iA f ffne^j^ffi h^fiJJ:®^i<j^-o 123 ±, ^^tflTrrWfi^^- 



t; -ee^ 9 ^ ^ ^ ^ ^ 


-js(i^jt) “jt HS m& £)t AS 'ts AS 

8.2 —>1 

( unison ) , 


m»=^m 



it-Jt 


8.3 ^-1-5^; /V;! 

1=010], f0M|!g2^®6<jM;Sio 

(perfect interval ) '?S^A/h:t5>o PI. P8. 



m-m t^Ajt 

PI P8 
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iAiRS^S 


8.4 

±H®, 'SIS 4^^^ ( W^^#) ; /lN = Jt, (-^4^ 






8.5 

No a>[1^6^j#enijii!(:^t!fr^P^?S (dissonances) o 

»(!PH)t^PA/ti^#:g?HLtig'^?P6^#S, (consonances) o 

'h:fr]XM#^^^t!)>^p^?i (perfect 

consonances) o 


8.6 

• ®?AM^ (Antonin DvofAk, 1841—1904), 

I ^0 II {e ''I'iJoH^/L^BIoJltt])) {Symphony No. 9 in E minor, {l4lilfAcKi)) ). (1893) 

Allegro con fuoco , 


tr 



















(Mew World Symphony) , 

mm, mm r «.^i5Ai*>#itii» o 

Eft 5 S^:i*-gtKf$/H 7-#-®0 f/KfnitinrELtiS-T± 


I ^0 II ( “Giiioco delle (topple" , 1944) 



© <'opyrighl 1946 l>y Hnwke-s & Son ( Konilon ) l.lil.; (lopyriglil Renewed. 

Reprinted l>y permission i)f Boosey and Hawkes, Ine. 

( M2, m2. M3, m3 ^ ) o 


5. 



61 




iAiRftS 






-»■ M ■» 


1212323434545656767878 


1, 5. 



4. 



8 . 


ia#{f(iff. „ 


1. 

2 . 

3 . 

4 . 

5 . 


2 3 4 5 

3 2 3 4 

2 4 3 5 

3 5 5 2 

3 13 5 


4 2 3 1 

5 3 2 1 
5 4 2 1 
4 3 2 1 
4 2 3 1 




1 




--p— 



"i—■—f— 

--“- 0 -■ — 


JgL_^ 
G*iJ? 1 

2 

-M— 

3 

4 

5 

L-^--P- 

4 3 

-M—F- 

4 3 2 

1 


|tr r r tr rr^ 

C:A:t^ 1 3 3 3 2 1 7 2 


7 1 


































5. 



G^ijll 13 4 5 


—AVitR) ( “Early One Morning” ) , 



D±ijil 2 3 4 5 3 1 


'!£('& • f4n'i^ ( Aaron (;o|)lan(l ) thflliS'J Lliffi' (( K E 53 3P4l^J ^ ^ } (Appalachian Spring) if, 



( Palestrina ) ( Mass ) o ^a^»Tt#SS|5m-f4^C£a:^H4»] ( 16 tittS ) 









































































lAiRJhS 


IfJu/S • ii • (Giovanni Pierluigi ria 

Palestrina, 1525—1594), «7K?tMS#)) 


t isorvt 





13 


1 

u 













|9 r 



A. M3 ( ±-.m ) 

fnm3 (/jvHjt) 

m-. 


1. 2. 3. 4. 5. 6. 7. 8. 



l^ti 1 

lin ^ 

m.. ' ' "1 

It- - ■ - 










tl 

M3 

9, 

10. 

1. 

Cl 

12. 13. 14. 15. 

_ Q _ 

16. 










- 






1 ti — 1 
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1. 011: E I^±^^3^i)cm3 3. gI |6]±|ig^ m3 



2. A |^±+^B!tM3 


4. F M3 











































































iAiRSS 


5. d m3 



6. F m3 



7. C M3 



8. Gt M3 



go PlM^o 
^t^#niff|J: 

I I 


i.:k=l$ 

/h=Jt 

2. ±=M 


3. ±=IM 

/J^HJt 

4. :k^St 

/J'HJ® 

5. ±=S 


6. ±Hjt 

/J'Hffi 

7. 

/J'Hit 

8. 

/J'H® 

9. :A;HJt 


10. :/c^JS 
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o 


1. 

a. 

b. 

f. 

6. a 

b. 

c. 

2. 

a. 

b. 

r. 

7. a. 

b. 

c. 

3. 

a. 

b. 

('. 

8. a. 

b. 

c. 

4. 

a. 

b. 

r. 

9. a. 

b. 

c. 

5. 

a. 

b. 

c. 

10. a. 

b. 

r. 


"¥■^0 


1 . a. 

1). 

c. 

2. a. 

b. 

c. 

3. a. 

1). 

c. 

4. a. 

b. 

c 

5. a. 

b. 

c 




6. a 

b. 

(*. 

7. a. 

b. 

c. 

8. a. 

b. 

r. 

9. a. 

b. 

r. 

10. a. 

b. 

r. 


Ht# 


lio 


-mmmrmnm . Bf^i^fh tjesa^^o 


m-. 


ih^^mi: 



I ■ • 

' li ' 

a. D. c. 




i.a. 


2. a. 

h. 

3 . a. 
1). 
r. 

4. a. 

b. 


5. a. ^Em-^fq||z:^#;tr 0 ] 

b. 

c. ¥E^z^m^m¥'^zm 

6 . a. 

b. 

c. 

1 . a. 

b. 

r. 

8. a. 

b. r±^r.^m^z^^zm 

c. 
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iAiRfta 


9. a. 

b. 

c. 


10. a. 

b. 

c. 
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9.1 

(chord) o Umhk i5 , m 








( simple position. ) o 



CEG 
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mAm 


9.3 

fifth 



9.4 

(root, iiiS)i^Efa?t4'®TE6^#) tbm#i« 

(third of the triad ) , ( fifth of the triad ) . 

siit, , e. c c ±^m^. 



C EHfPK 


9.5 

5i^fnBLl'^;jt^?i (diminished, ) o 
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m[4’ 





iAiRS^a 



9.6 

JI-^nTWje«iij9ty:^So 

( organum ) 


(Musica Enchiriadis, 850 ^) 



r B fn F t^fi5cWEit:t^h, b fn f e 

i$EJt ( P5 ) 

( 7 ) 

fMji, Bt^nFinMsSo 

(P5) 

( 7 ) 

9.7 

¥miZ¥, m 

m, mj i9tttts^, WM^ (Debussy) 

FMiiJfe 1^ ^I^HStlfM^Htl^llll ( “The Engulfed Cathedral” ) , tftl 
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(Claude Debussy, 1862—1918) 
CsU^ittl} (Preludes pour Piano) ^—■^, 
( “La Catherlrale engloutie” , 1910) 


S^a-, 


XL* 

\S gi 1 



L 

K. 

r 


§ H - 

t: 

9 - 




4 V:ft i - 

i - 


i : 

i \ 


^^ o.--- 


xr- 


( parallel fifths ) 



O i-opyright 1946 by Hawkes & Son (London) Ltd.; (>opyrighl Renewed. 

Reprinted by permi.saion of Boosey and Hawkea, Inc. 


9.8 

^igfn^s«m± (C, F^qc) o 

c*iji (| ^ g § W § t > 8 I 

{ 2 3_,4__5 6 7 8 


9.9 
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iAiR*a 







9.10 
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‘7#:§rg^” o 

^^t-i-A)trtvipp^-ta=ji^-fi, MsijfffiTtfo m%'^r-{>Lmms>} 

mmtj, 





6> 81> 3, 5> 7j^—(transposed) fljFAitlo 
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iAiRftS 




1. 4. 



RWT#M^-c , uimw-o \fmu 

1 . 1 3 5 6 5 4 2 3 1 

2 . 1 3 3 4 5 1 3 2 1 

3 . 1 5 1 1 2 3 5 3 1 

4 . 133456781 




Wg • WMX (Arthur Sullivan, 1842—1900), 

(.Princess Ida) , ( “If You Give Me Your Attention” , 1884) 



El.*il 5 5 


(Wolfgang Amadeus Mozart, 1756—1791) , 
^@J (Le Nozze di Figaro, K. 492), ( “Se vuol hallare” , 1786) 


FAlliil 1 

1 1 

r • 

3. 

A 

Michael Haydn, 1737—1806), (^^Wrli» ( “Salzburg” ), ^Eltlliei 
- - - - ^ 


1 3 

4. 


WS-fel-'flJ*, CmX) ( “St. Kevin” ), SlAllttliW 



3 


w.rjnmm, mr-tmi^hkxmo ^-iiAf^iinAo ^m^imm%-m 
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) ( “Oh, How Lovely Is the Evening” ) , 


1 



when the bells are sweet - ly ring - ing, sweet - ly ring - ing! 

3 



Ding, dong, ding, dong, ding, dong. 





11 





































































iAiRftS 


c. 



6 . 7 . 8 . 9 , 10 . 
















1 1 1 





1 1 1 


j: _ni/^1.1_u_III 

bxr 

D.iRm±^m^o 
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7. D:*:TJll-fP5^ 


liliilHJi 

nil 

2. Al.:^TjilHfP?£ 8. Dl, ::*:iJ|-fP! 


IMIHU 


3. E 1 , *i)i|HfP?^ 9. A *iJlHfP3£ 

UllHU 

ii 

4. E :*:iJllH^P?£ 10. B*i)iE?p?^ 

UHL 

m 

5. F±iJllHfP?£ 11. 

P?2 

UUJHJI 

m 

6. CJ i^TiHfP?^ 12. Bt - j 

fP?£ 

mumiii 

m 
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iAiPvS^S 




^8 <8 l »§ 

I 

I 


1. a. 

® 

c. 

2. a. 

b. 

c. 

3. a. 

b. 

c. 

4. a. 

b. 

c, 

5. a. 

b. 

c, 

6. a. 

b. 

c 


( Ip Ilf ''r - 

.^yiti i . . i.. H 


1. a. 

-1—- 

b. 

-r 

c. 

2. a. 

b. 

c. 

3. a. 

b. 

c. 

4. a. 

b. 

c. 

5. a. 

b. 

c. 

6. a. 

b. 

c. 


1. -^Ji^2J$ (P5) 

2. ( P8 ) 

3. —( M3 ) 
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t " 1 

a. b. c. 


1. M3 F& F5 

2 __ _ 

3. - - - 

4. - - - 

5. - - - 

6 . - - - 




•f/js^niffij. 



1. a. 

2. a. 

3. a. 

4. a. ftm-i"ftf5zi4"^;<:rFi] 

5. a. 

6. a. ^£W,—A'n^rA'^ZSS\ 


b. fttf5-4'fn^H't#;5:rs] 

b. 

1). 

b. r^.mr.'t^^.E.'t'^zm 

b. 


c. ^m^^mwM^^zm 

c. iF.mz^mtHm^^Z(B\ 

<■.. 
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10.1 

»TC*«^1'K *T«JSiE#W^S»#atSiC, fti?#ft*iHM#PjW«)iiI?t^iS»^. 

«(n;tm«ajs. *iHS<)»2a«»Haes:fsiMs»--t««*Aas:iBi*^|4-s-„ 



o-- 


t. jo K 


V 



D ^= 

---„-e-1 

- V> N/- 1 


10.2 





¥ 


¥1 


> AG ^[ ti]±?ijDWo 

d^jm ) o HjJt , D F # fq c#o 
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iAiR3^@ 





6 ^, 


I 

ITU 3 






































Ftt Cji ^T^iWRfl- 


10.3 


F ±ili|1 








^1 




Ck;*:T;i 



































iAiRS^S 





10.4 

tm^mmmmm±o (drde of fifths) 
































10.5 

=^^s\m T1^, [ft&<]c 


• ilM [Henry Carey] Pm) , 
"My Country ’Tis of Thee” , [ “Gorl Save the King” ] 

(ttliMiffilsl, . ^mp% “America” o 


“America” Jl G 

( key signature ) , 


“America” ( G Xil^ ) 























lAiRSS 





mm^jo 





'tx:m^mxm^-, Hitt, tia^mfs-X' 



I'B] M @ tii Sll 


10.6 'lfeBtt.-1-te.-f- 

(accidental) o fligil|fi0^«iB-^0^. 

























^if ±^H’, 


O ® ® '* O ® "" ” .^. 

123456787654321 121314151617181 


M2 M3 P4 P5 M6 M7 P8 




:nc 


^M< 



-0-^-0- -o- ■&■ -o- -O' -o -o -o -o -o 


121 131 141 151 161 171 181 






1. 2. 3. 4. 5. 6. 7. 



P5 M3 m3 P5 M3 m3 m3 


8. 9. 10. 11. 12. 13. 14. 




MM 


1 o # 1 


[X"' • =f 

u m 

P5 

M3 

■ U • 

M3 

m3 

m3 

MB! 


15. 16. 17. 18. 19. 20. 21. 



M3 m3 M3 m3 P5 m3 P5 


22. 23. 24. 25. 26. 27. 

jv „ _ - II I II -- " ' ll n ' • |[ y* II 

- “ - ^ I* ” *— * 11 o ^ 

m3 M3 M3 m3 P5 M3 
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iALRSg 


c. 


1. 2. 3. 4. 5. 6. 7. 





V: 1 



11 rrr^^^^B ^^^^B1 




■ V: 







1V: 

1 1 

< : 
t1 

11 rrT^^^B ■ ^HBB1 
1 n rB^^B 1 


P5 m3 M3 M3 P5 m3 M3 


E. ymtimtm^mwy^^yyyo 

4. 
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np,tHi>£.-^niiE'?irfi<]^fjT, hifiie^jE#o 


^ ^ j| ^ jjj|j j j| ^ jjj|jj j| j J | o -1 

ten 1 2 4 2 3 4 1 2 4 2 3 4 1 2 4 1 3 1 

;S:s!tPi: 1234 1234 1234 1234 1234 12341234 

j ^ ^ ^ U ^— I ^ ^ ^ U ^ —I ^ ^ ^ U ^ ^ I ^ ^ I —I 


I ^ \ — H —— H —— H —I ^ ^ I ^ ^ I ^—I 

0. iijwp . 


CiS^^. ^lEVlo'J ( “Michael, How the Boal Ashore” ), 





?— 

!—ff ff~ '1 ff -V—■ 



n ^ n ^ \ 


F=i 








V ■ ■ ■ 

1 — 

* 


Mi - chael, row the boat a - shore, Hal - le - lu - jah! Mi - chael, board the gos - pel 



boat, Hal - le - lu - jah! 


• ft# (John Frerlerik Peter, 1746—1813) , 
{M^iilJJTflk)) ( “Olory Be to Him” ) 



Glo - ry, Glo - ry, Glo - ry be to Him! Glo - ry be to 



Him, to Him, who is the Res - ur - rec-tion. 


CD Cijpyriglil 1955 by Salrm 0)llpge assigned in 1957 tn The Moravian Music 
F’onntlalion, In4‘. He[)rintpd by permission 


(V^ineent Persichetti, 1915—1987) , 
C3js|jA,!!^tSjFllll^ (Divertimento for Band). jffif lift (1951) * 














5 






© ('.opyrighi 1951, Oliver Dislon (lom[»uny. Used by permissitin. 
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iAiRfta 




1. a. 
















1 3 5 

b. 





s 



■III 

■ill 




III 

1 1 










1 3 5 


2. a. 



3. a. 



b. 
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mi-m 


/hH®fn±-it. ^h-iSc ^rmm$^^, n 

m'^n^: M3, m3, /hH®; M2, :fC—®; m2, /h-Jto 


^' 1 ; 



2 __ _ _ 

3 __ _ _ 

4 __ _ _ 

5 __ _ _ 

6 __ _ _ 

7 __ _ _ 

8 __ _ _ 

w.-pmA-^mfxW^Tpm'^n. 

m-. 



1. @ b. 

2. a. b. c. 

3. a. b. c. 

4. a. b. c. 

5. a. b. c. 

6. a. b. c. 

7. a. b. c. 

8. a. b. c. 


93 



lAiRgiS 


/hHSMSiSc si 

M3, m3, /hHS; P5, ^EJto 


^'J: 






1. 1 ^ 2 JI!2_ 3_M5_4 

2. 1_ 2 ___ 3_4 

3. 1_ 2__ 3_4 

4. 1_ 2_ 3_4 

5. 1_ 2_ 3_4 

6. 1_ 2_ 3_4 

7. 1_ 2_ 3_4 

8. 1_ 2_ 3_4 

D.iRSiJTO--S. -Sfnsgo 
Jt. ^IE5A®^gT®SiJ^o 


1.—s 

H® 

ES 

2. HJt 

HJt 

EJt 

3. -Jt 

H® 

Elt 

4. 

HJt 

ES 

5. 


EJ8 
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n.i 'j'ifl-l-Br 

»m. <«6<i 

lEPl) ( “My Country ’Tis of Thee” ) , 



^9 

^9 

^9 




^9 

MM^MB 

fJf 

|9^B 


k*.^L; ^m 




=^= 

wm^ 



^9 

■■H^MB 


B^H 


g^= 




(minor scale) c , ^Zl 



a /J'iJil^Pfi- 






(natural 


minor scale 


11.2 

w±m-w, A-^immm^mmmmWo 

a /hii], c :^ij§]o 
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lAiRS^a 




a 



11.3 

( relative scales ) o G:^i^fne/J^iiS]^^f^>H—^f|- 
^(#F) , Silt, M e/MIS]^ G 



i/p]^ 



G 


a >'J''i]^ 

G :A:M 

F! 



p /J'Hp] 

D :^i)S] 

FJ, 

CJ 


b /J^i@] 

A 

Fs, 

Ck 

G; 

f 5 /I'iloJ 

E:^ijS| 

F5, 

Ck 

Gk D! 

ps /J'iJSI 

B :/cil 

FJ, 

Gk 

Gk Dk A5 

g: /jNijS] 

Fs:^i)SJ 

F!, 

Ck 

Gk Dk Ak E; 

d- ''I'llSJ 

Cs:^i)^ 

F!, 

Ck 

Gs, Dk Ak Ek B5 

a: /J^iJ^ 

F:A;iJnl 

Bt 



d /InjIb] 


Bk 

Ek 


g 


Bk 

Ek 

At 

c /J')!*! 

Ai> :;^i/S] 

Bk 

Ek 

At, Dt 

f /JmJS] 

Dk -XM 

Bk 

Ek 

At, Dt, Gt 

bt ''J^itp] 

Gl> lAcijS] 

Bk 

Ek 

At, Dt, Gt, Gt 

et/J'l|pJ 

Cl> ^ijnj 

Bk 

Ek 

At, Dt, Gt, Ct, Ft 

at/lNilwl 




11.4 


( parallel scales ) o c/J^^j^ 



(-^c/jNiiiJil^^lf^W ) ( ^C:»;i)^±Wtir^W ) 

a/J'iJil^lJ/f c/hiji|g|i^ 


m\m^ 

m'rmmo 

1. 

2. 6 l4 a|Jc.‘i-l^-Mif?^^t'o 


1 . 5 . 



(а) 13 5 64 5 31 (r)l 5 678641 (p)l 3 2423171 

(б) 1 2 3 4 3 8 7 8 ((1)14 3 5 2 4 7 8 (015 31713 21 
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iAiR?.a 





ftB'flJSi^^-'fS^CCabriel Faure, 1845—1924), C':£4ltll>;5:<%ISc|)c> ( “Libera me” , 1877) 


From death. 


ter - nal, 


0 set me tree, Lord my 


• H {John H. Hopkins, 

Jr. 1820—1891), ( “We 

Three Kings of Orient Are” , 1857) + 


We three kings of 0-ri-ent arc, 


(. Mikrokosmos) 

( “New Huangarian Folk Song” , 1940) 



Oh. how high, green for - est, spread your high - est tree? 

© (.^opyrighl 1946 l>y Hawk#*s tX' Son (l.ondon) I.hl.; ('.<»pyriplil Rt*n«*wT*<l. 

Hf-printed l)y permission »if Booset and Hawkes, Ine. 

«e /JsjJSjlFJLiSniJiJlttl)) ( “rjDficte” ), ^-ffx#(1893) 


( “St. Patrick” ) , 














































( “0 Come, () Come, Kmmanuel” ) , 


-7-r—1*- m f 


fi ff -ff--F ff g 


" 1 .^-.-i 



p P p ^ M f M 


(([MW^W)) ( “The Birch Tree” ) , 




il 

1! 

I! 

1 

m 

V: 

li 

■1 

1 

1 

1 

1 

ll 

1 

m 

1 

ii 

li 

2 * 

1 

1 

! 

1 

II 

II 


0 - ver on the hill stands a birch tree, Grow-ing tall and white in yon-der mead - ow. 




• Hi; W >^L ( John Merhecke, 1505—1585) , 
( “Agnus Dei" ), iSfj ilfiii|fT'^ltii4?} {The Book of Common Prayer Noted, 1550) 



m mm. 



»— 

? » 

n — 

■ n -1 

f. 






• MM rJMMS WMM 

■■■■■ 



1 

■ 

1 

■ 











V V 


< ■'■.' 





t 1 


a .-t ± ®T ii I"" itii m * 1? ffj fi<j, sic ft m if fi _1fij ^ ibjc [til ^iJ c 




fit, 


L' ( Anne L. Miller, 20 tttffi) , 

{|t(t|ip»[. lj!§^^')\ 7 l[)<JpE|^lUfII^)) ( “Give Peace, O God, the Nations Cry” ) , 194r 


i r r r 

Copyriphi by Sisler Chrislim*. O.S.A. Reprinteil by jK-rmission. 


tmm-mmm, 

1 ( “Vergebliches Slandchen” , 1882) 




—rr^—f—p—— 





* * 


- LmJ - \ - 1 


^- 1 - 




Good- ev’ - ning, my treas-ure, Good ev’ - ning, my dear. 

2. C^icfflffl^Ti—^^)) ( “We Gather Together" ), 



— 




1 " 1 





□ 




I- P ■ 




- J 


H 

J 



We gath - er to - geth - er to ask the Lord's bless - ing; 

J&ttfUWr • (James Sanderson, 18 tttffl), 


3. 

g ,. I _n r 

■ r^i 

1 = 

Cl^tSllljlSiC®} ( “Hail to the Chief ” 

1812^pfj) 

g 1 1-5. 

«—#• ^ 

- 

^ d j. ■ 

n , =F 

N iJ[ is Its U 


r-' 

!• y J j- 

• • -i 

—— L r———— j — L_» ——- - 
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iAiRS^S 


nw]-mmmm. 


f?lALvli •|i«I/FW/ (Tlioin(>l Arheau, «J 1519—1595) , 
(Orchesurgrapilie) , {ttJ'L^lifl]^ ( “Pavan” , 1588) 



Come, quick-ly give me hope; with - out it I’ll sure - ly die. 
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i)ll-§ 


I 


iJH-^ 


^^T±TJlH-l?/i'?Pi)l|-* 


































iAiK^.a 
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'ITic'JtSc 


1. AiiM 

/J^ijS] 

2. Ai/Sl 

/J^i)S] 

3. AiM] 

/l^iJ^J 

4. AiisJ 

/J^iJ^J 

5. Ailf 

/J^il^J 

6. AiJnJ 

/jNiJM 


M3, AH)t; m3, /JnH®; M2, AAJt; m2, /hZlit; P5, I'ESJto 


15lJ: 


1. 1 M3 

2 M2 

3. 

P5 4 

-it. 

Hit, Eit 

2. 1 

2 

3. 

_4 

Ait, 

Hit, Hit 

3. 1 

2 

3. 

_4 

Ait, 

=it, Eit 

4. 1 

2 

3. 

_4 

Ait, 

H®, Eit 

3. 1 

2. 

3 

_4 

Ait, 

Ait, Eit 

6. 1 

2 

3. 

_4 

Ait, 

Hit, Eit 

7. 1 

2 

3 

_4 

Ag, 

Ait, Eit 

8. 1 

2 

3 

_4 

Ait, 

Hit, Sit 
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iAiRSiS 


^J: m<mm: 



104 




12.1 

( m ^#) . mAst ( 121 -^^) a 



(P4, l!ff±*#ffiAJt) 


12.2 



12.3 

( augmented fourth ) o 6 3(tritone ) „ $ 
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lAtRftJl 


in musit-a"( m 

([^TF^-PBtaiiSc&^Ejt) 






M-t-tliJi M-MI5 M^IP ( P4) 


i^HJS ( P4 ) 


12.4 'AJ^A (^-#^ 4 ^-|■) 

( diminished fifth ) ^m^±, 

(3 ) o 



g gy c# ( Dt ) hi, ( g gy c#), ( g 
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12.5 


( “Rex raeli” ) , ■^lVtU 9 tjt^ci 



King of Heav - en, Lord of 0 - cean's sound - ing waves_ 


12.6 

20 ]&mn, MfnAito 





Andante non troppo 


P^^4•Bft}^, ((5L|iAfefr#[ttl)),'11^(1944) 


© (’.Dpyrighl 1946 by Hawkes Si Son ( l^mdon ) Ltrl.; Copyrighi Renewefl. 

Reprinlpd by permission of Boosey and Hawkes, Inc. 

5>sij [If K® fnES 


re/jMliimEXniiilftfl)), 1807—1808) 















iAi/Rftil 





13 . 14 . 15 . 16 . 17 . 18 . 


\J 4- 

1 _ b^ - n ^ ti II II-n-r 


ISi^S^S^SI 



ISi^S^^CSSI 





19 . 20 . 21 . 22 . 23 . 24 . 












III 



11 




IftI 

■VVHMT 


1 1 


1 1 

1 1 

IftI 

1 1 

1 1 

1 1 


B. CmjatTftX “Here Comes the Bride” , }, Lohengrin] ) 

, 3^# pI Hit6^3*5^ o 

3 . 
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m+-^ 





5. 





(Engelbert Humperdinck, 1854—1921) , fSiBlJ 
(Hansel and Gretel), ( “Children’s 

Prayer” , 1893, 


J ,-v I 





p. _ 




4 J r 








__ 


When at night I go to sleep Four-teen an - gels watch do_keep. 


2. “The Foggy, Foggy Dew” , 



When I was a bach-'lor I lived by my-self and worked at theweav-er's trade. 


• B • WfiS (Florence B. Price, 1887—1953), 

( “Offertory” , 1953)’^ 


-Q a _1_1_1_1_ i _L. 

y 4 

M - 

—d— 






- 

— 






m 

■ 


— 




L 





% 


w-V-O 


From The Organ Portfiiin, vol. 17/130, ©Copyright 1953. Used by permission 
of Lorenz Publishing Co., Dayton, OH. 


Hiit, mtm 

(M=Ai)^, m=/|Ni)fi) o o 
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* iitMoiL-Agen 


A.iRS'MraJt. MS. 5>5 ^j|JM-: 

^0® P4 5 2‘/2 

P5 7 3/2 

ItraJt A4 6 3 

cl5 6 3 

n. 


no 










3-J lJ J d J 



A4 P4 d5 P5 P4 


1‘liAffi: P8 ±-M: IV13 itP3)t: A4 

PI m3 d5 

M2 mmM: P4 

m2 t'liUlM: P3 


HM • • 'M'!f (John Philip Sniisa, 1854—1932) , 

(f r F;,Ui= Mflrr.li” ISRSi 
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iAiRif;® 


«l!j^K39 ^mm (K. 543 ). m-ih$(1788)' 


2 . 



• I (Felix Mendelssohn, 1809—1847 ) , {A ^iJn]p^F4 () XOI^ltti} ( Symphony No.4 in A Major 

[Italian] , Op. 90). (1833) . (<1 ^J'Ho ) 

4. 



• [ii# (1685—1750), 


( BWV 1021), ^ = 3jl $: (1720 'ff-) ’* 







* ••opus+tSc'?" -AnilKo,-heift«)A^)^^;4Ltf*ttt^. AjflliflW.Si^iJ mi 

S(n#SiJ6<)6<J^K. Wilt . 4t(fliia^ ¥-sj V1 )JljIf1-;i,',1)iJft:fl!jliiI? iiM-!!fflW^»r"J{Fsl:^4Lt?6<Jli?543 

gPft:n"o, K.543, ftkitftfj 

♦* f(:ABa<hWerke-Verzeiehnis. .f;.(i.',Jiei#A<j(1:AT',-4-i'J|„ 
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m+r.^ 




'^'1: 'f^^^f/fS'J: 



P5 


H^1 


^m-. 1._X_ ^ 

2. _ _ _ 

3. _ _ _ 

4. __ _ 

5. _ _ _ 

6 . _ _ _ 

7. _ _ _ 


B. mm. mm. T^nitfnAAjto 


(Jii)?Ej!-t) 


1. 

M3 

P4 

P5 

2. 

P8 

P5 

P4 

3. 

P8 


P5 

4. 

P5 

P4 

P8 

5. 

P5 

M3 

P4 

6. 

M3 

P8 

P4 

7. 

P4 

P5 


8. 

P8 


P5 

9. 

P4 


M3 

10. 

M3 

P4 

M2 





P4 P5 


M3 
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m-. 



b. 

l). 

b. 

b. 

b. 

b. '?5WH^W 


1. 

2. a. 

3. a. 

4. a. 

5. a. 

6. a. 
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13.1 

5£ ( minor triad ) o 



F /J\^fa?g 


13.2 


C ^ijil 


a » 8 


=a=fr 


•- 3 


5 -' 




13.3 

-m. fflM^nsm±^|5^iUt^i35c/jNHfn?go 
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iAiHSS 





13.4 


13.5 

\mmm\PM^mmp^o (chord 

symbol ) s' ( ) JsffiiP± m mio Kilt, Cm ^ Cmi c /J^H 


mmm^ 



3 13 5 3 
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lAiR^h® 



B. o T®^ 11 1 Mf?iJ 5 ^ij6MfiJ ll 




mi^o 





kAm\iz^miMA^^n^o tirmdm^mA^p, - 

m “m- “m” ^/^/Jnh^p?-^, 

Kft!i6<j^i^^#!5^ffl#iSo E/Ti^Oo nm^Awmmo 
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m-. 


0 n 

I/R 


rg ■■ 


•r - 

a. 

b, 

c. 

d. 


1 .^ 

2 . _ 

3 . _ 

4 . _ 

5 . _ 

6 . - 


m 




^ij: Vi^^mm-. 


WA^^L^m 






■ 



■ 

1 






rTn-gir*^^^a 



^'M: 1-JLJL _ _ JL _ J< 

2 . _ _ _ _ _ _ 

3 . _ _ _ _ _ _ _ 

4 . _ _ _ _ _ _ _ 

5 . _ _ _ _ _ _ _ 

6 . _ _ _ _ _ _ _ 
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1 


I 


k. 

s 




14.1 ^A^-tA 

7\® ( sixth ) fn-t^ ( seventh ) Asms'll"rV 8 AsSc 9 o 9 s' ( 4 

) A<jAJtl4l®AAJt ( M6 ) , 8 ( 4 ) l^'=jAJt»H1S(/J^AJS ( m6 ) o 



±7a® /J'A® 

(M6, (m6, 8^4^^#) 


115 4-4^^t), HLtAJti!^' 1M7o 5 

4"^^ ) , tbAItA 1 



±-tJS /J'-t® 


(M7, 11^4^^) (m7, 10^4^^) 


121 








iAiRft® 


14.2 

mvA'^inuLMwm^no 

C ±ij^ 

14.3 

W2i":^ bJtlti5^/jN bJto ft-lt-#, 

C ±ii 

14.4 

%itti 1^'J;h^ ssSc 

'Sfnfbsefi^jMPF^fi-^? fftin/fn/fi* 

¥^TAJt: 




FK^S= ^aj-fn^^- 


Dm-Effi^. «ftlAW#(ilF>, «E^IS1 f3{J5» (1944) 
















© (^i)pyright 1946 by Hawkes & Son ( Ix)ntlon ) Ltd.; ('opyright Renewed 
Reprinted by (>emiission of B(H)sey and Hawkes, Ine 


14.5 

T ® if ] Hff m # c 


\MV 


71-^ fn 










-m 

0 


4 

Aa® 

2 



Ait 

12 


3 

/1^AS 

1 


6 

EJt 

5 

AAjg 

9 

A'tit 

11 


6 

EJ® 

7 


8 

/J^-ts- 

10 




14.6 

S|5M:tl5^^ fa\ f'-!5al.\ V ^ al' VAR V ^ ax' 




HSo {p^jymur, ?icffm#®'t:f^±tHj$, 'f^^gtnaiwiao 


;«HS iiH« IgiiH® ©;^H)t 
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iAiRSS 


augmented interval ); “)t > Hit. tit , 

( diminished interval ) o 

PJMW^o 

T ® T A o 




DAPsm'hf^mm. 
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m+pq* *4r)Sln/jNi:Si 


/Nl 


o 


CiPE. ( “Go Down, Moses” ), 





Hilt, 


4^^ • 4ft# (Charles Pratt, H. J. S$lj [H. J. Fuller] ), 

( “My Bonnie Lies over the Oeean” , 1881) * 



® i^lta, “A Bicycle Built for Two” iA—tTff 


Dai - sy 

"S', “Swing Low, Sweet Chariot” , is^—JFilno 

6 <jittiiis](t^ 0 ^!fSiif±wiwi^ 5 ^?), ihib^, 




3. 


[a /J^i)^^H^Affi##P^ 


. 1^—fl^#(1824) 



• mm, «g 'Nm 40 ^piioiiti)) (k. 550), (1788) 




2^=5 



!! 

Ill 


3 


i 

1 

I 






=—s 

=:^^=E 





• ®4 ■ ^Ijfti® ( H^I^ne Riese Liebmann) , “Kennst (lu las Land ? ” , Op. 4 (1811) 


( 

1 

1 

\ 

1 

1 

1 

1 

1 

yi 

|j 

i 

-1 

^B^B^BB 





^B,^if m 

B^B^BHKB 

■ ■ 

1 

1 

1 

1 


From IJfttJer by Women ComptserH of the Classical Era, Vnl.l. <0 1987. 

ClarNan Editions, Faytteville, AR. U.sed by permission. 


E. 
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lAiRfxS 


->flJrR3E#|5;r ( Lydian mode ) „ 


#iJ)KiIl''el?/i' 


g 

) -TIF^-^-, 11 . ^ Mi* ^ 

t 

- 1 -^- 


Dlft-EK^. «/J't-ft'>m^#. <I41XEtS» ( ••Ostinat»M940) 



© (>opyrighl 1940 by Hawkes & S)n ( L/mtloii ) Ltd.: ('.opyright Renewed. 

Reprinle<l l>y jM*rmission »)f RiM>sey an«l Hnwk<‘s. Inr. 


lS]±Pi: 


1. 2 

0 - 4. 

3 

A 

C 

i. ( 

1 =B 

). 

1-U 

E'-' 







“C 

m2 

|S]±Pi: 

7. 

. -. .1 

-e- -#■ • 

M2 

mmmm 

8. 

m3 

9. 

-»-#■* 

M3 

10. 

1 -1 

-e- -•- 

P5 

11. 

XT -W 

P8 

12. 





1 -1 










m3 

l^lTPi: 

13. 

o w 

P5 

14. 

O W Tl 

M3 

15. 

rp-O-#- 

m2 

16. 

P4 

17. 

o w 

P8 

18. 


M3 P5 P8 m3 m2 M2 

|S]±Pi: D 

19. 20. 21. 22. 23. 24. 


M2 


m2 


P4 


P5 


P8 


m3 


^^is, 
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M6. m6. M7 ?nm7. ^EM±, 


1 . M F ±fTM ml 4. }k c ±tf M M6 
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c.6 \mmy±M±.m']^nm^^^^ht-. (i) 
(2)3^^eo ^-^m=f-^m^w'rf'&m%o 

m-. 


P5 A5 d5 PI A1 dl 



ffll:l:«£^^l)JJi^6<JiEit-&. iEtt, Sff 


1.^^iS«WSlE» 


II It 



2. D :^iliE?lieitWS£^t 
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mm 


: sffeiia^g 




lij^ji^iEsAe^. umm^mmw, m.mm 


() 


1. 

M2 

M6 

M2 

2. 

m3 

M2 

P4 

3. 

M3 

P5 

M2 

4. 

m7 

m2 



mm^o 


1. W?$#: 



M6 M2 M2 


5. _ _ _ 

6 . _ _ _ 

7. _ _ _ 

8 . _ _ _ 

9. _ _ _ 

10 . _ _ _ 
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lAiHSia 




1. 

M3 

ml 

P5 

P5 

ml 

M3 

2. 

P4 

M6 

M2 




3. 

M6 

m5 

P8 




4. 

P4 

A2 

M3 









5. 

6. 

7. 

8 . 
9. 

10 . 

11 . 

12. 
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15.1 :fi»^<J'^-|-|fr 

^P^/J\-yil^Pft- ( harmonic minor scale ) n 5^®Tfrvl'bMWo S^^l-kih-t 

[ leading tone ] ) 

rti lit til j]P ?M T 4^ >il' o 

c /Mm^Pii- 
() 


c /MJI^RD- 
( ) 


. , 

fJ /J'lil^f!!!- 
(fo^) 

ii-JS 
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iAiHSa 


15.2 

|5/i‘( melodic minor scale ) 4^, “®M;” M#©, i^MT^ 

c 

() 

123456787654321 

c /J'ii^li/t- 

(Mm) 

15.3 

ruKm»4^-#«, mm 

mcA^m, Kji*0jia#fi^o”om/hii^5^o raji, w 

Hitt, mnhk?^^^i^-^YfSh^mm^m^^^pA^m, 
mmTmW'm^mp'mmmo imm 

jmKm • psr^m&^j «ips/iiift», 3imr^p”nMW/a«ifc:g4iT'M, mm3\m loo^rsp^-iio 



c /jviji±w^??!r,s 




132 


















( “Schwine’ dirh zu deinen Gott” , 1713) 



1512 312 1 7 7 6 5 A 5 


«#aia» ( “Hatikvah” ti 3 l^(®-#,®.(SamCohen, 1888)63 



(Edward Grieg, 1843—1907), (Peer Gynl, 1876) 



• f ( Fanny Mendelssohn Hensel, 1805—1847) , 

{d (Trio in n Minor, Op. 11), (1847) 



mmm • nwM (1809-1847), <(e 

5 (Concerto in E Minor for Violin and Orchestra, Op. 64) , (1844) 
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iAiRSa 



( Winfred Douglas, 1867—1944) , 
“Sohren", (1938) * 

8 . 










i 

■■■ 

II 



SS 





© Copyright 1943, The Church Pension Fund. Reprinted by permission. 


<g 'him 40 (k. sso) , (i788) 


...to ■ r.> 

>- 

m 

y ■ ■ ■ . P f^f— 1 

r p ^ 1 

•- 

p - 












10 . 


(George Friderir Handel, 1659—1759) 0-J ( “Caprieeio” ) 































































1. DSS^f/hi^ 



6. F ^P^/jN'i^ 


7. B 

8. A ^0|a/J\i;^ 

‘F 

9. C iilft/JsTjil 

9 





5?^li±[iI■§1-/J^ijs]^l<J^.?.;^:ij^]^^¥^f;^iI^o 7€b%]^, mmmts^^mo 
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iAiRftS 







!-3-11 ^ „ 1,0 ii- g I—3 - U 








1. 




2. 




3. g 




4. ^n^/jNijtj 


UmAAM 


5. fn^/J^ijn] 




6. :A;i)sj 


^n^/jNifS] 
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16.1 ^ ^ 


I 



■ I 

±E.^a?£ /J\H^P3g 


16.2 

m=m^, in=mt, 'a^-^±tEj5o 

;«s;jt iiiJt 

4 »a »i I 

I t 

igH'fP32 


— 

— *'« - 

-_l>t».» - -. 1 

1 

l^HfPK 

/j'HJt 

/J'H® 
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iAiPsfvS 



• I I 

• I I 

i I i 


±—]S: ±—!§: 



16.3 

C 

1 2 3 4 5 6 7 8 

16.4 

a /J\tJ? 

(g^) 

1 2 3 4 5 6 7 8 

;«H’fP3£ 

a /J'lJil 
( ^P^ ) 

1 2 3 4 5 6 7 8 
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a /J'ii 

±^f ) 







28^11^ 30^-fTfijo 


• R ■ ( Brure R. Jarkson, 1951— ), Dime«<oz ( 1988) * 




16.5 

a/J'i^ 

(fP^) 

a /J'ilS 

(«E#,±fT) 

1 2 3 4 5 6 7 8 

md^a^ 

^p^/J\iJ5 ^p Sift/jNij? tf w±i Hf P K 
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iAiRS^S 












































16.7 

“Br , BPf^^-'®w#0jws^EiP^yvjs, m 

Bto 

a. '^iJ^P, AbJlAt^Hfn^go 

b. /hH^fl^^|[l?g/R®j]P—^ “mi” 0 Min, Cmi C/JnH^P3^o 

c. »t=fp?mM “°” umo 

d. i^HfP^^ffl “+” o 

»mn 



-d'— —I 



























































lAiRSS 


)) ( “Is That So ? ” ) , 



C_h^K§'T’f4''tfeS^, ( “God Rest Ye Merry Gentlemen” ) , 18 





1.0IJ: D^±WiiHfn?^ 


























































3. f; f: 


mill iii^ 

H 


4. C ^±WiiHfP?2 

llil~ 

ffl 

32 

1“ 

5. G ^±WiiHfP® 

¥ltm ^m 

B! 


6. Ek^±WiiHfP?£ 

ill™ 

i! 

fPK 

llfl[ 

7. Ci ^±6^igHfP?2 

lll^ 

C5 

M 

^P3£ 

HHIji^ 

Pill-. 

'if 

[inij 
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lAiRftS 




!TojcH>fn3^ 


^?■§■^vpifi 

M 

ni 

d 

A 




hiiJESl&^Z^Q?^ 
() 


‘&l|; 1. m M A 

2. m A M 

3. A m M 

4. d M tn 


©lEfiftWIIISiT 



M A m 


n) o 


5. 

9. _ 

A. 

10. _ 

7. 

11. _ 

8. 

12. - 
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^IJ: 


x.mw^m 



1. 

a. 1_ 

3 

5 

_J. 

b. 1 

2 

3 

4 

c. 1 

2 

4 

1 

d. 1 

4 

3 

2 

2. 

a. 1 

4 

3 

2 

b. 1 

5 

6 

7 

c. 1 

5 

4 

3 

d. 1 

6 

5 

4 

3. 

a. 1 

5 

3 

1 

b. 1 

6 

4 

2 

c. 1 

5 

2 

1 

d. 1 

4 

5 

1 

4. 

a. 1 

3 

4 

4 

b. 1 

4 

5 

5 

c. 1 

2 

3 

4 

d. 1 

2 

3 

3 

5. 

a. 1 

5 

5 

1 

b. 1 

4 

4 

1 

c. I 

4 

5 

6 

d. 1 

6 

6 

4 

6. 

a. 1 

7 

6 

7 

b. 1 

5 

3 

5 

c, 1 

4 

2 

1 

d. 1 

6 

4 

6 

7. 

a. 1 

2 

3 

4 

b. 1 

3 

5 

1 

c. 1 

7 

6 

5 

d. 1 

3 

4 

5 

8. 

a. 1 

1 

5 

3 

b. 1 

1 

2 

3 

c. 1 

1 

7 

6 

d. 1 

1 

5 

1 
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17.2 

( compound intervals ) ; S[5-®^E^^A]Srt W'e ?i 

( simple interval ) o 





^ -o- -o- 

-gM ^ 


M9 MIO P12 M2 M3 P5 
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iAiRff;® 





+Jt = HJt A,Jt = -ffi +-® = EJt 


mmmn 

A. ^m^mmo 



B. mmtmo i£^^\mm]Am\Hm^mmmWo 


(Johann Christoph Pepusrh, 1667—1752) , 
(The Beggar’s Opera) , 1 ( “Can Love Be Controlled by Advice? ” . 1728) 



- n I , , w , I , I 

5 171 321 2 5 325 3211 


Can love be con - trolled by ad - vice? Will Cu - pid our moth - ers o - bey? 
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(William Clavlon, IQtit^B), CsfEPlH, 3|5BE, ( “Come, Come, Ye Saints” )* 


Come, come, ye Saints, who from your la - hours rest; All is well, all is well. 




{First Sonata for Organ) , ®(1889—1892) * 



© (^opyrighl 1996. Clavert Johson, pfl., ClarNan Eclilions. Fayllfiville, AR. 

Used bv Permission. 






Row, row, row your boat gent - ly down the stream; Mer-ri - ly, mer-ri - ly, mer-ri - ly, mer-ri - ly. 


( “Sumer Is leumen In” , 1240 



life is but a dream. 



blow - eth mead-ows. Woods are grow - ing new. Sing cuck - oo. Ewes are bleat - ing 


at their lambs. At calf the cow doth moo. Bull - ock leap - ing, bucks are run - ning, Mer - ry sing cuck¬ 


oo, cuck - 00, cuck - 00, Well sing-est thou cuck - oo, _ Who sor - row nev - er knew. 

( round) , “Row, Row, Row Your Road” —) 
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iAiRS^S 


1. c ±6^i!6Egjt 



2. C 



3. d' ±fl<]±-tJg 



4. Ci±W/J'Ha 



WtL 



£5 





d' 






5. e" ±fl<)i45;® 



e" mu 
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6.Ct±^±:^& 



7.d\,' ±^±-jS 



8. el,"±WiiKJt 





C i f|{3; 



dl.'±M:fc—JS fia 



el>"±WiiraS ft© 



IaL^^iJo 


^iJ: 



1. 

M6 

P4 

@ 

M3 

2. 

P8 

M2 

m6 

m3 

3. 

M3 

P5 

P4 

A4 

4. 

M6 

M2 

M3 

M7 

5. 

P8 

M6 

P8 

P5 

6. 

m3 

P5 

M2 

M6 

7. 

m6 

P5 

m6 

P4 

8. 

M3 

P5 

m3 

m2 
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lAiRS^a 


± (M) . /Jn (m) . ^ (d) M (A) . M 4 

m-. 
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^RrmT'^in^ 

m^, , ^MmaiimRiim^fsi 

y(]^6<jyrfio '^^^ill#^iIA^^^ (melody) 

I'EOP^ii^—t^B^, m 

(harmony) d^^Ro 

Rn-^yyd^-RM^, m=.nzmd^»Rm, * 

RVAmmmmmmR^m. mw^, ^ 





m-txm 

^AAM HiiW 
1 ^—+—# 

1 ^ 0 #^ li ^ 

ma. 


SElsp^)- fn P 


j— + 51 # 


^mmn 


^Il+A$ 

Hn+'t# fn^^^h-H- 

m-+yv^ 

l|zi++$ %\t^P: ii. ii\ IV. vfqv’ 








18.1 — 46 ^ 

m-mi^w-m\t^rw- (jejs [downbeat] ), 

—[upbeat] ) o 

A 

1 2 

( simple meter ) 4*, -4!-fAl]'fiMH't{i!4rL-US5)‘ij5,W4'^5^o 


M.M. J = 60 



12 12 12 12 





12 12 12 




18.2 ^ 46 -^ 


M.M. i> = 60 M.M. J = 60 




f— 







Sm^S* 

B ^Ma 


*-F— 

K— 


-4- 








123 123 123 123 123 123 
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iAiRS^a 


S^iiit^ftjiiJtt^iB (tempo 

marking ) 





1 2 3 


18.3 

> > 
12 3 4 




4 



}±,-t 1 J^^/J^1^^I<JiE^ao 

I ( common time ) , C \ 



( alia breve <^ ) , 

^ 1'^ -J |6—-i 

12 12 12 12 
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+A^ HttT-ipraft-T' 


18.4 446-^ 1 


•/L • {a ^i/nJ^-bXlll^tSl} (Symphony No. 7 in A Major, Op. 42), ^_.5h$'(l816) 


ps'-_ L — 

1 

1 

1 

1 

1 

1 

1 

1 

II 

1 

1 

III 

1 

III 
■ ■■ 


1 

III 

III 


I 

I 


1 2 da 1 2 1 2 da 1 2 1 2 da 1 2 1 2 da 1 


rm^wimmmA6x^n: 

in n \n n \j j ii 

1 da 2 da 1 da 2 da Uda) 2(da) 
sSt 1 te 2 te 1 te 2 te 1 (te) 2 (te) 

(1 da 2 da 1 te 2 te ) 


((tt^AP)lH:^(8l)) ( “Song of the Volga Boatmen” ) , 


g .. - , 



1 1 - ^ ^ 



#- 




3 













P=F=^ 



«. 

r 

SiS ^ 1 

1 da 2 3 4 

1 da 2 3 (4) 

n ■- 1 

12 3 4 

=3 ' 

1 da 2 3 (4) 




(Mid.mmmer Night's Dream, Op. 21) , i^ijSltJl (1842) 


^ _1_ i 

M 

— #- ■ 

e: 

ft_ t 

r- 

m _J 

r 1 



f-ii- 

m _ 

i 




— 

= 


I 

M 





= 

S — = 






1 2 da 3 da 1 2 3 1 2 da 3 da 1 2 3 1 (2 3) 




«B (Triofar Violin, Cello, 

and Piano in B Major, Op. 8), —'fBS (1853—1854) 




t-t.if f if 


da 1 2 da 1 2 1 2 da 1 2 
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lAiRS^a 


4 

8 


4 


J. ^ 

A > 

J. J 

1 (2) da 


J. ^ 

A > 

J. J 

3 (4) da 


I _.A A 

J,_.A A 

o,_ J J J J 

1 (2) (3) da 4 da 


J,_.A A 

,j J 

1 'Tirnr^ :4) da 




C&iSitfeX^'lx) ( “Auld Lang Syne” ), 


-ni- 

F — 

|-J 

^ . - ■ 


P - 1 

[— 


m - 0 —j 

m 1 

1 1 

b=] 


f1 


1 

— 


)— 



— 




— 

B 




1= 

B 


1 


We'll take a cup of kind-ness yet for_ auld_ lang_ syne. 




^'in ■ tt^t" (Ceorges Bizet, 1838—1875), 
«-^n) (.Carmen), ( “Fate Motive” , 1873—1874) 



1 (2) da 3 da 




(John Philip Sousa, 1854—1932), 

( “The Stars and Stripes Forever” , 1896) * 



1 (2) da 3 4 


(hi fp 1), 


IJ J J J J J J j 

1 a da du 2 a an du 

aK 1 ta te ta 2 ta te ta 
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ir~n m 

1 (a) an du 2 a an (du) 
s£ 1 (ta) te ta 2 ta te (ta) 

—t»t,eA»-t0S5JiP±-'h+A»-g-»ffljS-tt. 

IJ^ 

1 (a an) du 2 (a an) du 

( Scotch snap ) o ( HlltM#^ ) . ^±. 


iWlif, ttJg! > ( “Hello. Girls ! ” ), 



irmrmij nnj i>j >j i 

1 a an du 2 a an du 1 (a) an du 2 a an (du) 2 a (an) du 2 

§ I j““^ I /n > 

1 a an du 2 a an du 1 (a) an du 2 a an (du) 1 a(an) du 2 

A. ( K 2^#K 2. 3. 4) , 


159 



iAiHSa 




»nif±*tb^gM; 





1 . 
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iAiRSa 



l. « ( ) : 0|J ( /J'l^TBiil'JE^SI ) : 


tliJ I JiJ II aJiiiiiJ 





1 . m { ) : m( ) : 



2 . 
























3 . 
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iAiR3^a 



m-. 

^ I-^^—« 

I j j \n j Ij n Ij_I 

^ - J J 

t J J J ^ I 



164 


a HJh 
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I 




, ii#^^nL|f^t;U^ ( syncopation ) o 

19.1 

triWJC-0fft6<Jl?^lii^6<Jfi*. ifii-tmtlilJcSMijSlTo 


{Leonore Overture No. 3, 1810) 



tfi, 


( C^f^)). Sonata No. 5for Violin and Piano, Op. 24), i§^i^[t{] (1801) 





pf6<]> scherzo. 
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iAlRSa 


tmm\ ■ mtmm, «f5-3Siir»]F#i», (i878) 





l^'mm-K-Ul^i^, «G {SonataNo. JO in 

G Major for Violin and Piano, Op. 96), i^i^ftt] (1812) 




liP : fp ( forte piano-?M, ) n sfz ( sforzando- 

sfp ( sforzando piano-^iniiSPI^ ) □ 

\emm^^^mmnuun^n, WA^mnnim^ 

) o 


nKi^ • • iA • > 

{ Pope Marcellas Mass) ( “Kyrie eleison” , 1567) 



Ky - ri - e e - le - - - i - son 


19.2 


■ miw, «ti 20 

(Piano Concerto No. 20 in D Minor, K. 466), ^ (1785) 






























‘^^f!. Cs^ 3 523^0®$} (String Quartet in G Minor, 

Op. 74. No. 3), ^rafl^$(1793) 



1 (la (2) da (3) da (4) da 




( “Joshua Fit de Battle of Jericho” ), M.9i 



1 da (2) da (3) (4) 




^^$i-^if]¥f, C#;iS'l!Si) ( “Frulingsglauhe” ) 



1 an du 2 da 1 da 2 a an du 1 an du 2 a du 1 2 


( ragtime ) 64^0 4^4^, #<1# 

mmmvi “itwiatTittiMit” (ii«.4i«»Ti4#- [scottjopUn] 

m [rags] 4’6<jji®), 

mm ^ 4 ^) 146^0 ” 
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iAiHSa 


Scott Joplin. 1868—1917), ( “Maple Leaf Rag” , 1899)* 


Tempo di marcla 



( 1. 2; K 2. 3; 2. 3, 4) , 


^6^: 1 234 1 2341 23 


2341 234 1 234 


124 2 124 2 124 2 

_i_J_J ij 1 _ lJJ _J ij J._ lJJ _J iJ J._u 





















\ J nj^n j I j /i^n j | j n^n j | j j ^ J J ii 
11 n J JI > « n J J u . n } ^n j j | j - Ji J | j - i 

\jj n \ nji |jj ;^|4JJ |JJ iJ j |o i 

\ J J I J 73J I J J I J JIJ I J J IJ 73J I /"J /"J J"] I J. II 

c.±7^j^^nmj}6^^o mnmi-, itai. 

i School of Ragtime, 1908 ) '^ 



I J. -::^ 


1 . 






lAiRS^S 



4 ^, o 


172 


5. 


4 ^. 

h . J 






n 

_L^ 

n 




hi 


L _.11 

o II 

4 ' ’ ' ^ ^ ^ 

) 

1 

r' ^ 

® II 
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iAiRfta 














15iJ: 


2 


i 


4 



1 


i 


( 


1 


< 


\ 


w 





20.1 

(triplet) o ^E»4^, , m^^^\m.^mm^^o 

n r^ nini 

1 da 2 0a 

s£ 1 te 2 te 1 la li 2 la li (^#'1'^ “lah”. “lee” ) 


M^W} • (Cecile Chaminade, 1857—1944), 

C^'S''J'>1i)j'^lttl} (Concertinofor Flute and Orchestra, Op. 107) , ^—'3^$ (1902) 

Moderate 





20.2 


rn rn ^ LLT 

S 3 

20.3 


177 












lAiRS^S 




mm 


n 


3 

m 


• ^H/E (Gioachino Rossini, 1792—1868), Di^J 


•ii^> (William Tell, 1804)ill] 
^ tr 


(2) la li 3 la li 1 (2) la li 3 la li 1 (2) la li 3 la li 1 (2) (3) 


J 


n 


sh 


{a ^i^^ES^OI^lllll^ (Symphony No. 4 in A Major, “Italian” ), 1^03^$ (1833) 


J 3 

2 la li 3 la li 4 la li 1 la li 2 la li 3 la li 4 la li 1 la li 




JJJ 


(Edward Lain, 1823—1892) , 

CWffi^^I'l^llll^ (Symphonie Espagnolefor Violin and Orchestra, Op. 21) , ^(1875) 


1 la li 2 da 
te 


1 da (2) la li 1 la li 2 la 
te te 






§§ f 

m 

litt J 


Itl J 

,- S -, 

J J J 


I 1 la li 




J f 

I-7-, 

J J 

1 (la) li 
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(llali. 21alil^) 5fePitB^ifetbT^#o 


3 3 3 3 



-1 p- -1 i-- i-- f 


mmn 

A. 4 mm. 


i. 





1 79 







21.1 

( compound meter ) 

3 ^ 3 m^o 


(j^^lil^f)) ( “Down in the Valley” ), 



21.2 

( dotted quarter note ) 

m^r. ifn^o T®Mittm^T-i-iE'tOT«o 


• y$t5!. {G 94 "^^Bl^lttl^ (Symphony No. 94 in G Major, 

X««t«1f»),m-.^^(1791) 



li 1 2 la li 1 la li 2 ^ li 1 2 la li 1 

' mtift ' ieW '-K^ 


a:t, mmm^^vjf^, 


181 















iAiR^.a 


21.3 


? J. J. t J. J. J. •? J. J. J. J. 

1 2 1 2 3 1 2 3 4 

21.4 

TBWittiMasininHftawTaa^fto -taiaftKiHa-sfiiaTfflttffl, so«=a»rt«aB 

1 ta la la li tao 

i J. J. I m .nn i fTrm rrmi 

1 2 1 la li 2 la li 1 ta la ta li ta 2 ta la ta li ta 

CH —'fR^tifr^llil} (Piano Concerto No. 1 in D 

Minor. Op. 15), (1854—1858) 


0 1 i. 


—1 

1. 1 t- 1 



“riK—»—K »- 

Tl--f . 




JgL-^^-J 

- J—M—^5-J 



— 1 —'- 


1 2 (la)li 1 la (li) (2) (la)li ta 1 2 la li 1 

• f^^P. <1^ b (Nocturne, Op. 9, No. 1, 1830—1831) 



-•-1 

•-1 

p-1 





--L 

2 ta la ta li ta 

1 

la 

li 

U—1 

2 1 

la ta 

li ta 

— F— 

1 (la) li 


21.5 

4*taTi»ffim. as-fflwissitiaTBfsjisaiitf.stsss;. 


‘ ‘ {a (Sonata in A Major for 

Piano, K. 300i), ( 1781—1783) 



1 (la)ta li 2 (la)Ii 1 (la)ta li 2 (la)li I (la) li 2 (la)li 1 


• liitt. (Orchestra Suite No. I, Forlane I®, 1720) 



-rn 


■ ■. » . (g - ■ 1 -k -.- - - 










n 



‘ ■ ■ 



-1 — 


li 1 li 2 ta li 1 li 2 ta li 1 ta li 2 ta li 1 
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(Symphony No. 4, Op. 98), (1884—1885) 



1_ ta li ta 2_ ta li ta 1 ta_ ta 11 ta 2_ ta li ta 1 




((0 (Sonata in G Major for 

Violin and Piano, Op. 78), (1878—1879) 










pr.Tw^S 






SSS^S 



1 la ta 2 la li 1 la ta 2 li 




S^tWMfh■ R.- (Am-^S¥( 1811-1812) 


lyt 








1 (2 la)ta li 


21.6 — 

hKmts.. mi&^^Ajy^n(A 

( hemiola ) o 


(Oilles Binchois, ‘fh 1400—1460), (De plus en plus) 
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iAiRfta 













—5i^?iip^#i5fro ) 6<j 

mm=f-o 


1 . 2 . 3 . 4 . 



mi^am^'d\TjEimM. 


l. 0iJ: 


1 2 12 12 12 





3 . 



4 . 
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iAiH3^S 


n, m^^vz\mAi^±m^. 


1 . 01 ]: _J_ 

3 



2 . _ 

^ J^ 7 J^ 7 V 


3. 






l-j— 7 « n 




a. 12 

b. 1 (2) an du 

c. 1 ta la 2 li 

d. 1 la li 2 la li 

e. 1 ta la ta li ta 2 a an du 

f. 1 ta la ta li ta 2 la li ta 

g- 2 

h. 1 (2) la li ta 

i. 1 and 2 la li 

j. 1 and 2 an du 

k. 1 2 li ta 

l. 1 li la 

m. 1 ta la ta li ta 2 du 

n. 1 

o. 1 (2) li ta 


-i-Mi 

9. _ 

|J J|| 

10 . _ 

§ J - n\ \ 
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A. 


1 . m-. 











lAiHSa 


3 . 


nPMgnnnnffi 

Wmm 

■ 

■QHgwS 

HBBBppHBpI 

1 



«—|—6- * ——j—a -«——|—a^—a^—al—a-»—a - -|- - J^——a-1| 


C.o 




5 . 


2 . 

nm^ 

6 . 


3 . 


1. 


4 . 


8 . 



188 


m 




is'#*-*fijgjsasai«?sp|ii. wiiijsitWTH-ts-ai'is® 

[ melodic contour ] ) 


22.1 

(phrase) , —#o 

8/M?. * I8tittafn 

4 /Jn^, <£0 


(1598—1662), {^0^, ( “Jesu, Meine Freurfe” , 1653) 






» m 


3^'fi] 1 


^■r] 2 


3^'p] 3 


2 

ivmmt ®/Ri#iis», sM^Mi^fijssicW'^jiE 




^■p] 1 


.^'p]2 


3 /J'Tl^'p] 


A ( Lady John Scott) , )) ( “Annie Laurie” , 18 ttt^B ) 




Ss 


== 


s==ss 

1 

1 

1 

sss^^s? 

TS 

12 

^aa 

III 

l» 

=::3 


•miAi 







^5 





1 -' '- 2 

4 /J'??^"r] 
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iAiPs?.a 


22.2 ^jL 

nil( cadence ) o 


• ^fl'AA ( Mrs. Dorothea Jordan, 1762—1816) , 

( “The Blue Bell of Scotland”, 1800) 



G 


22.3 




-##^(1900—1990), Ctb^lJAA) {Billy the Kid, 1941)* 
n SS^ih -. u _ 



© (Copyright 1941 by The Aaron Copland Fund for Music, Inc. Copyright renewed. 

Reprinted by permission of Boosey & Hawkes, Inc., sole licensee. 


22.4 

• i$fS. C ( “Gott,, erjalte Franz den Kaiser ! ” , 1796) 



( anacrusis ) o WHtAin “pickup” “upbeal” 
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■»PlglJ (Messiah), 

} ( "I Know That My Redeemer Liveth” , 1742) 







mfi • • ^'ms, rtpisij , 

( “He Shall Feed His Flock" , 1742) 


—Q —[1/— ff —f—] 


m —^^- 


—■ 

F^ —' 


ffn 


!> g-M- 





—] 

S=E 

=—5 




-mn- 

—°- -v--^— 





-r—1 






t '- ^ 1 /Jx^ -' '- ^ 2 /Jx 1 ^ 


mit, mmmm 

'tmwmmyArmj, 


( “Farmer in the Dell” ) , JLW^ 



1 *^^ -ff^. r f F. -P—# 

■ »1 



■ MMHH 



E^sSI 


HAi?S 3 /jxir 4 ’^ 1 pm 



22.5 *»i-t4-d^-|-l|-«t^# 



±±^ 4^^ TS^ ±^ 


s'J^±'b( ijftt't'^ll' )^HW( dominant, ±^J2:^SJ^ )fnTM'H( subdominant, 

±^T;^S®) o 
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iAiRS^S 


—o— 


s' (mediant, iA— 


•ffl J 

.>ILW 


) ; ±#^T) 


( submediant) o 


TM^ tbW 

# 1^4^ N-hi "h ( supertonic ) fP ■#"h (leading 

tone)o ±±^, Vm\i>] 


#w 




M^'lfiftT, nq#Ti^ (subtonic) o «»/HJ^fP4n^/jMj^i, S^ 


1. 2. 


> ^> 11 ^ 



II I ^ ^J- ^ 11 



■#-#-«■ 


la 


TBM«tS,&aT^|i<l#»>t>Mi»«», 






1 

iW 

±±# 

2 

±i^ 


3 


rm^ 

4 

TM# 

m H 

5 

/S m 

Ti# 

6 



6 (41-lft) 



7 

Ti^ 


7 (Afi^) 


±# 

8 
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22.6 





J&m • »f0lf (William Steffe, 19 ) , 

( “Battle Hymn of the Republic” , 1852) * 





±m^o 


• E,#, (i, ^®®?i]flc)) ( “Herr, straf mich nicht” ) 


'^y '- f - 1 

r r f r 


irt 

m - 0 - - -r 

^ l» I* l»—f, 



r I r r t 





8 7 6 5 6 7 8 


M±^9f4&T^T ±^fiiJ±® 

itai:, S/lM/^f|^, 


22.7 ^oLt^— 

^J^^^>]T5:lto 
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lAiRS^S 


( “FrereJa.'tiues” ), 



^it^, M^±fT®fei4)83tiiiJ±^ 


( “Srntlaml’s Burning” ) . 




5 5 1 




fFi^ • (1742) 





22.8 


«j.g* •»«. -iffPiSiJ C^'Jtttfd), 

( “The Heavens Are Telling” , 1796—1798) 



<?i5^$3Z» , ( “O, Thou That Tellest Good Tidings” . 1742) 



5 1 
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- 1 - 


( “Wearin’ of the Green” ) , 



• WftSIS® • (John Stafford Smith, 1750—1836), 

( “The Star-Spangled Banner” ) 



5 3 1 






* 


-tuniiiim# 


-'tl^ • • llitt, {fJEAW't^—( “Nun ruhen alle Walder” ) 




r> 




r\ 




H, ( “Polly Put the 

Kettle On” ) , ^HKI^llftliMJ 



5 6 5 4 



4. 
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CUj0i ( “Sweet Betsy from F’ike" ) , * 



A pret - ty lit - tie bird flew down one day where all the gar - den 



fruit was fair to see! 


IIM0C vmmm, asijskit-^Aito 


j^iE-tkttSf (William Billings, 1746—1800), ( “When Jesus Wept" , 1770)* 



Je - sus groaned, a trem - bling fear seized all_ the guil - ty world_ a - round. 
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m'mm • il • (G » (sonatina in G 

Major for Piano, Op. 49), ^ 2 (1805) 


Tempo di minuetto 



• ^1®^# (Paul Hindemilh, 1895—1963) , 
iPiano Sonata No. 2), ^—-^^(1936) 

1. J=108 



© Copyright 1936 by B. Schott' s Soehne. Copyright renewed. All rights 
reserved. Used by |>ermission of European American Music Distributors 
Corporation, sole U.S. and Canadian agent for B. Schott ’ a Soehne. 



1 . 

2. 

3. 

4. 

5. 

6 . 

7. 
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iAiRftS 


8. 


1. 


±# 

2. 



3. 



4. 



5. 



6. 


±# 

7. 


~r* ~^- 

3l B 

8. 



9. 



10. 


±. B 

11. 


±-t 

12. 
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mm, 


23.1 

( ^j3i^^T [ conjunct motion ] ) , 
( SEiaiS^T [ disjunct motion ] ) . 


{—-a^i|t±^> ( “Nun danket alle Oott” ) 


EfffiSS 


S^B 




^B 

^B 

ss 


1 

1 

\ 

1 

1 

1 

1 

1 

f 

II 

i! 

im 










Siitit^T ( ) 

• R. • PI^^, Cn (Piano Sonata in 
C Minor, Op. 10) , 111 I", H—(1798) 



StiaittT () 


23.2 

i^i^o 


• R • W Cr (Siring Quartet in C Minor, Op. 18, No.4), 

I|03^$(18O1) 


0 .U ■ . ■- 


■ 1 1 






rm 1/ ii> -1 1^ 









m -—L 

■tf-^ -=-■ 

’ ‘ ^ 
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{^l^'^iitlft)) (.Album fiir die Jugend) , 

^Jli#(l848) 







( “Joy to the World” ) 





nn^ • mmm • 


( “And the Glory of the Lord” , 1742) 





200 





( Preinde f'l 1 ’ a|)I•^s-niidi d’iin faune, 1892—1894) 




23.3 


• /'L • WE ^iJnl^“3cl'l''llttl} {Symphony No. 3 in E-Flat Major. Op. 55) , ^— l^hM (1806) 

^):^i., n — ^>H\gr r tr ^ < 

£!>—G—'Bt 

t^/iSco (Bugie) 




F—A-C 


((•Mr5^» (“Taps”), (19 m-ffi 60 ) * 


^1 

i— 

1 rq 

1 r^l 

-1 - ^ 

n 



^-1- rm -IT 



5^ -J-‘-3- -€■* 


-J-" -J-" 


-•L'V 





F—A—C 


««fiSl!ll» ( “Lullaby” ), liSK®: 

XX XX 





23.4 

i}'']M‘>MTJ&W-c /± (iiAiJja^) A^fttliisia'. (I) { V ) o 
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lAiRffiS 



C::fe-fPK C:*:^fp?£ 

1813—1901), i^iSLk} (LaTraviata, 1852). ( “Addio del passalo” ) 



Fare - well, then,_ to_ the_ past life,_ to_ the_ past dreams, of_ sweet, pleas - ures 


a/J'jr.^PK a/J'-^PK E ±j^^P3£ a/h^^PS^ 


W, ( nonharmonic tone ) o 27 


Al<] • m E 39 3£n|f^fttl>, /I'^Ullll (1788) 



I I IV I IV IV 




23.5 — 

(motion) o n^ifisti^i^js 

tf ( similar motion ) ; P^MSl^iStf ( contrary motion ) ; l(U^— 

( oblique motion ) o fi'JiSfrBljfi^ip-^Tjft 

tf ( parallel motion ) , !pJ\U 
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mmm:^ 


S, f0:^^iirLlU6^o 

lkoTWm#ll^6^J3lJ®. 


(1842) 



5 4 3 4 2 3 1 


1841—1904), «e4MM]IF^:lL3clI|liIlft)), Op.95, ^“^Rflr(l893) 



• E)1S, {$®|i • !@|S ■ EjllW'it'Slttl)) (Nolenbtichleinfiir Anna Magdalena 

Bach, E#-E»^-ft#^'ii0<J/jN[ttl*). /Jvli^Ulttl (1725) 



4 • Mi#5?SIt (1825—1899), ( “Emperor Waltz” ) 

!«. i r -^-A-iU- . 


































iAiRSS 


( Dimitry Shostakovich, 1906—1975) , 
((d ''J''iJnl^3I5£li[^[tll} {Symphony No. 5 in D Minor) , (1937) 



5 3 

Copyright © 1939 ( rrni^wefl ) hy (i. S<’himipr, Inr. ( AS(^AP ) liitcmational 
('opyrighl sp«*urp<l. Ail rights rpservori. Reprinlfnl hy pennissittn. 




( “Clementine” ), HHR^po] 


1- :- 


E>5'^B=!9! 









111 5 3 3 3 


■ hi- m E ^kri^lifSEScnr"]®)). (1806) 





3. 


I^TtSiE X 


{Music forthe Royal Fireworks, 1749) 




4. 


{7KiZE-£'i^} ( “Semper Fidelis” , 1888)^ 




•J- 






204 


























































■ nn^^m ■ «g 'bmm 40 xpr"]®), (nss) 


Allegretto 


4 =*=^ 




, 



—-f'^ny— 



§ ! ^ J 


^ r~>f ^ 



'' J 








/L- ci^ E ±m^ 3 



*T®^ewit^±wtb6 

(mm). 
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lAiRSa 

























^S 

^s 


ss™ 







■H 

= 


s 



^^5 



5^ 









mam 

55SI 







1. a. ^iSiS^T 

2. a. MiSiS^T 

3. a. MiSot^T 

4. a. 

5. a. 

6. a. 

7. a. ^itiS^T 

8. a. iS^f 

9. a. miaia^f 

10. a. ^iaia^T 


b.Miafi 
b. s^iaia^T 
b. ©feiaia^T 
b. mmmi 
b. ©tiaia^T 
b. ©tiaia^a 
b. ©feiaia^T 
b. ©kiaa^T 
b. ©feaia^T 
b. ©kiaiaft 


'i ^ J | J J i^ J | J II 


2. 



5 


-J-J-J-|-J-J-J-|J-J-J-J-f-o-II 

1 1 5 



1 


1 



206 






:-+=$ mm. 



TiEm^mo Miio 



m-. 


1. Slg 

§41^ 

Hrg 

4. 

^4(g 


2.Sfg 

i4[^4 

l^ig 

5. Sig 

f4f^4 


3. Sig 

14 ig 

Plfg 

6. Sfg 

#4[g 

l^l^4 
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I 


h 




V 









24.1 

( motives ) o ( rhythmic motive ) Mite — 


«Hnfl?&aZ±^''i> ( “Hallelujah Chorus” , 1742) 


ffffF ff 

Hal-le - lu - jah, 






hal-le - lu - jah, 


hal-le-lu - jah, 


( melodic motive ) til's 

• m#, (c izmw. 41 ^Disiiiti» ((i 788 ) 






= j i ,^-3_^=^:__^= 

•3 

p- 

.r ^ ^ 

L_ 

- 


^ d 

_j i_ 

_1 

r- 

_j t_1 


( ) 


^immimm, 

fill 

litj 4 


7^ i-H. ? V —= 

pzn 

p- 


<h ‘* 1 ^ g 7 J J # 

y 

1=3 
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iAiRfta 


D A . ^ ^ 

-rJ-, 

1 y ^ ^ J 

“H— 

—\ f ^ ^ j.-[ - 


r\ 

fi 


Lf- 

' IX- 

f * M ^ ^ 






fr#f= 

#—1 




—i 



= 





s 

—U— 






24.2 ;Bliit 


iia-*rSS#M-w#iiws‘S*S4^iiii6')-gB±»*-ta«L. aH«*"ifi«!«a 

( sequence ) o 

mmm • «e /)^iJ^/J'^#w«lfl^», (i844) 





(modified 

repetition) o 

^iS ( modified sequence ) o 


im ■ Sliiffi#® • E#, (h /jMjSim 2 

{e 9 ^Dl^fttl)) (Orchestra Suite ISo. 2 in B Minor for Flute and Strings), 

( (1893) i&ljtlltl (18 mi 30 ifitm 


^ lU „ -.>> -—, 1 , > -—^ Ok .>x.f- £X-n»H 




^Hn.^r UT ic-ru-r 'i?"^! ,i^ 


y= 

_1 



I_I '-' 




210 
































a. 

b. i^msM () 

C. « 




^ “c” 


^^mwmmjr^o mmm^mM'i^o 


(Sonatafor Violin and Piano, K. 374p) , ( 1781) 
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iAiHSS 


((Jeorg Philipp Telemann, 1683—1767), 
{C i Partita a cembalo solo in G Major, 1728) 

2 . 


i« . 1 j 


- — 

1■ J 



" 

-[H 

• -p 

P=P=f 


^ BirH 







[=M 

LiUi 



P 




(string 

Quartet, Op. 64, No. 2) , (1790) 

f ^ ^ .f- 




1 2 3 


4lf- -r ■> 




mLi4-£_L1- 





1765 2176 5217 1 

2 . 




3. 



1 


1 


4. 








1 1 


5. 



1 
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m^:tmm3m^mm^mmm, '^\m\m^^miXo urn, 
ii#, (fn^) Mrfe] (») 

«±±J^M|ia^|!*)) ( “Ein'feste Burg” ) » ( ^ 1 ®#^§|5 ) 

(chorale) , 'feKJ.S. E#, 


^T‘SS^ (Martin Luther, 1453—-1546), CJliJ^SoFSOiSPS} (1529) 



1. ii^tiIS;^AT0^^ffl^( ^M'h[ soprano ]^:^'t'W[ alto tenor bass ]) 

^mto 
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iAiRSa 


i^L" To :tf^^wmmm. 

a. ^^Tf^-h 

b. #T^^^T 

c. —1^T[^i]± 

d. — i^^im — np\i^r 

7. ^iSfcT' 5 m 8 i=!:M^m'¥ 5 , mMJ^n 4 fq 6 &<] 

m p (Hjs#®8 9o, 

5 passing tone )o®l^27#4', 

ficfn^^^]P#^±tfemt^n®^'h^o 

^PTffi^if^, (chord symbol) , 5fe^/T 





I ii iii rv V vi vii° 




25.1 

s)o m-^ms^o kiJit 

mikSio 

HfP^SW'liS ( position ) 

^-mk - 

^r.mk -2W4gfK# 
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tJic. E. cgec, cecg. 

cGCEc^o fiji. 


^-mmn 


^—®— 

Q 

—©- e- 

-o- 

-e- 

^^ 

-&—®—®- 

=:» 



1 

• 

1 

m 

1 

j 

m 

1 

m 




mm^ 

2. iflifli^q?g;5^hgo 

4.(Mji, mm.w,-WL^r.mtL) xo 


(“All through the Night”), JiK^r:±ff gttt 

1 2 3 4 5 6 7 8 9 10 11 12 


i$ »cjD 


=j=q 


L 1_ 




=^5=1 



? r 


¥- 

r 

r 


r* 


r‘ ^ ■ ■ 

*)• ^ 1 ^*-, 





j 




^— 

./ ;.||a- 

h)= TT 

P-J— 

r 

N= 


r 

r 

-T^- 


11" * 1 
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iAiRfvS 


{•(Slltl) (.Nocturne for Piano, Op. 37, No. 1, 1839) 


1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 



j i -r^-i 

P 1 r ■ 4=4 

f F f l-l 

H H 1 

--^---1- 

41 ^ I 1 ■■■£-■1 

h= H 

■ ^ 




c. . im^mm 3 i-m=¥-o 4 

«o 

3 . iKMiJft]?2Wi4M (±=^/J^H) . “M” M “m” o 

4. 
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+E# 


2 . 3 . 4 . 5 . 6 . 7 . 8 . 9 . 10 . 



]. Ao 

tmR^o n o 
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lAiRSa 




















































































M]^*^i&±i^iE{ii “M" “m” (/hHfq?g)o mjm^5z^\-, 


1. 1. 2. 3. 

4. 

5. 

6. 

7. 

2. 1. 2. 3. 

4. 

5. 

6.. 


3. 1. 2. 3. 

4. 

5. 

6. 

7. 

4. 1. 2. 3. 

4. 

5. 

6. 

7. 

5. 1. 2. 3. 

4. 

5. 

6. d 

7. 

6. 1. 2. 3. 

4. 

5. 

6. 

7. 

B. 6 M 7 7fti§g6^^'p]'7, 




‘I” 0 




1 2 3 4 5 6 

7 

1 

2 3 

4 5 6 7 

1. 


4. 



2. 


5. 



3. 


6. 




c.i£rmm%^p, , iKsijtii0^^6ti±Hfn?^o 

l.4±H^q^Tffi6^^a«iE “i” (/hHfP?g) o 
2 . 

1 2 3 4 5 6 7 

1 ._ 

2 ._ 

3. _ 

4. _ 
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iAiRSa 


1510—1561), 


Pseaumes octante trois de David-, “Old 100th” (1551) 




( “Christ lag in Todesbanden” , BWV 4, 1707 



ill 

1 

i 


m 

jl&sBii 

nmn 

H 


—K—■-■ 

1 J t 


1 1 t 

JT 9 Z 1 

i-- 




1 f 

1 M 

r:* 

1 : 




v:j. 

t: 

c ^ 

ti 1 1 r 

i at . 

; i 

nr 

1 

1 _ 4 

r 

_ 




' •* 1 ^ 


220 







































26.1 ii#-1. 

'Bfl’lftfcJ&Jj^TfPSifttf ( chord progression ) o 

—EPK ivffiVo 


{ HW52 ) iStf 

.I:H t ft =n= 


» 


¥ 






CM: I 


IV 


FM: I 


IV 


Gm: i 


IV 


26.2 

( primary triads-K IV. V ) ( circle progressions ) o 


ts§ ts® ts® 

l°]_hi$E9 (nJii'EH l°]T^£ 


SiltT 

JSiSfT 

„ ^ 

satT 

sa^T 

ft .. ,. 

/ II tl 

“ If O 

“8—M— 


"— u 

CM: I IV 

I IV 

j_8— 'j. — 
V I 

V I 


iS^ 

fR R ms Wr IRr 

I^Ti'ES |n]_h*60 l^_h^ES (SiT^i 
Jfi^^f Jti^^T mm'n mm'n 



Em: i iv i iv Vi Vi 


26.3 

Mmmo mv^vxmm^WLv 

Jif^TSy l3S^[P]±fiJ lo I fP IV I WtS^JlPnTiy IV iiJ^f^i] 
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iAiRSS 


±?lj IVc 














26.4 

r-^o (chord tones); 

( “Home on the Range” ) Tfh5^: 

( "Home in the Range” ), * 


119 — 

— 

1 

j ^ <^ - \ 

2 

—1 —T —f —1 

3 

If (^r 1 


4 






p-- 

P — 

= 6 t 

=g{ 



4 



F ■ ■ - 

r 

If' 

If' I 

=iN= 


C:*:tJI I I IV IV I I V 


( neighboring tone ) , H^^'tlfnflifSIiSMi^ 



26.5 ^>^jL 

—mwmvmo ^icin^itjjn 

^Ei^imWT ^— ^fi^o 

^^4ih:E::^^lh ( authentic cadence ) ( half cadence ) o 
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=v iij I 

=i iij V IV PJ V 

^ ^n± -n , - ^m± 



CM: V I IV IV V 




«'>¥fll*)). mu(i^m±} ( “WUdRider”, 1848) 

—-. r- 



i i iv i V i V i V i 

'- ±^± -■ 


26.6 

( perfect cadence ) o 

(imperfect cadence ) o 
















































iAiRf.® 







( “Jimmy Crack Com” ) 4^, ^^.^^'^^M±m\\mT. 


:-^>14191 Jfi*> ( “Jimmy Cra. k Corn” ) . JIBKDC 




♦ ♦ 




:«= 








F*iJ^: I 


V V 

- - 


T-^±^± 


J J. J^ 






O 






IV 


V 1 


M'ggr.-g 

A. wBM^Miis#. *«btb 6«#. ffiffl-tass¥, ST, jasiytti-is •■la-. 


1 . 


I'JMWr • ( Rcnis (imilier, 1603—1672), ( “l.e Secrpl" ) 



























































(Louis Laml)ert, S • [Patrick S. Gilmore] 1829— 

1892), ( '"When Johnny Comes Marching Home” , 1863) 



Cl^ ■ (1813—1883), (Die Meislersinger, 1868) 




{Lf i r I? 


K IV ^-n V ^mto 

A. W.+, K IV, vimjo %% 1 

5iJ|B]#6^Hfn?go 

2 . 


m-. 


1. 2. 3. 


t fl Q ^ 

111* 

111*'- II 







BtM: J_ JV^ _V_ J_ 

4. 5 

GM: _ _ _ _ 

6 

Em: _ _ _ 

. 









FM: 


Dm; 


Gm: 



8 . 


9. 




DM: 


Bm; 


El-M: 
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iAvRiSS 


10 . 11 . 12 . 



Etm: _ _ _ _ FIM: _ _ _ _ Dllm: 


m-. 

1. V^_^ I _,1V I V^_,1 6. V I IV V I IV 

2. I IVVI VI 7. VIVI I vrv 

3. VVI I IVI 8. I IVVI IVV 

4. IVI I ivrvv 9. VVI IVI IV 

5. V I V I I IV 

2. jSft 
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EtM: AM: BtM: 


3. ) o 


<l§A3Cli|^tltl> (Symphony No. 8, ). I|—*$ (1822) 



G±i^: I V V I 
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iAiHfta 


(1829—1892), ( “When Johnny Conips Marching Home” ,1863) ’ 




pz 

^■ij j—j^-i 

h 

pz 


f 



j. 2 j—jp-j 

1 r.kW^Hi' 

M 

4=JL 


k-: 


- 

k- 


H- 

=■ 




k- 




Ii 


b— 

a 

i- 

1 

aas 


i 



g/J'iJl: i i III VII 


r r ^'r M 

-=: 

r r H 


=^=Mh 




I I 

III V 


Cffifn®, ( “Believe Me, If All Those Endearing Young Charms” ) , 



=pi- 

im, ni 

^ 

^ ^—Ji j. J— 

—j.._. = 

- 


T' 

If - 1 

r » 

'r-r II 


C I IV I V I 

■ m#, (Orchestra Suite No. I in C Major ) , (Bourrfe, 1720 





— 1* r r r—— 




v- j..^ ■ ^ *' ■ - - 

Li f 



c ±iJl I I I rv V 


(i)^^«; (2)^^^i^ii:; (3)^i^iho 
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iAiRS^a 


I ^ i (), V ( 

i.mmm-^^mmm^, “i” ^ “i” „ 

“v” o 

3 . 


B. 5 m\ k iv fq v m^, ^ 


c.a^^^:g6i]S6^jiipjij/jMjsi4'6<j±. mmrmm^i. (i, iv, v) „ 

^lh'^tiiJEfm^^m^n^o I^Ti, iv, WZ^K vmfn?ge^5i^MmiHtb5|^To 

1. VI 
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Wt 



^) , ( nonharmonic tone ) , —^tPT^tl^# 

tfii. M#(triii, 

{?tffe^3E} ( “Shenandoah” ) , ItPSK®* 


PT 

/\ AP NT 



IV I IV V I vi V I VI 
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lAiRfta 


(passing lone, PT ) -iiMAMff, fH 

ni vi^w‘m\o ±Ttfo 

(appoggiatura, t^nS* AP ) --®feiSiSA, 





(#iSi^NT)-MSA, 

±rni^^c 





aafi^ 


0tiaMS!l#( escape tone, ET ), 'Sfl'miftiait A, ME.iAtt'Sfftfi^^iaA, 

B.fsrnMJfo m^<p (4 ^ 


aE»^^ 





#?& • y#Pi@J «?a:SiE». 

<TttgS^#fiB^» ( “But Who May Ahide" , 1742) 


NT 


m^. -1 


f? - 



f — 


T -r- 

-If- 

ie 

a 

1— 







-J-If— 

_ 

But 

mm 


le 

j 

day of his 

1_L 

—p— 

:om - ing? 

1 







IB 

1 






















_ 



1 




SS S’ ( suspension ) a't#^i2^7ilJT— 
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fP3£»^ 


5i@^ 

n, ^) 5 T^t)S)^) 




















( “The Yellow Rose of Texas” ) , 

sus 



(SUS) . 

( anticipation, ANT) , Tifl'J-?-Tfn?2^#LB?Plo ( “A 

Whole New World” ) 





Tfeil^ 

()A±aSt 


MTSUa ) 


f£l^—( changing tone, CT ) o Sl#li(^jffi 





(WJvr-T) ( Aladdin ) ±@ltfl {^ffttt#)) ( “A Whole New World “ ) , 
^1® • (Tim Rice) fbiH], SEffe ‘(Alan Menken, 1950— ) fTl8l 



FM: I V I IV V^* I IV I IV I I 


Copyrighi 1992 Wonderland Music Co.. Inc., and Walt Disney Music 
Company. All rights reserved. Reprinted by permission. 

it «^frtH:#» , *icsij^«i5a)'Cfno 

±fT)S)*5ig^ (retardation, RT)^-#5S"^^, o Tffi 
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iAiRf^S 




±^T)8?AsSiS^ 

n, ^!seT^T18^^b) 


^f&ffi^fj^fe-W-lftfl-i^CChristoph W. Glurk, 1714—1787), 
^@) (Orfeo ed Euridice) , 

( “Che faro senza Euridice ? ” ) 



(pedal tone) , H fcftTSiif 

O 

PP—■'TFo 


i'-M • SBMff'f $ • E#, <g /)^®l’tK¥iK1^[}}l» (Organ Fugue in G Minor, BWV 578. 1703—1707) 



( “Amazing Grace” )>f, W.^VimmP 
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( “Amazing Grace” ) , 1833)" 




■ r) ill >^11- 


j ^ j4,| , J 




t JTJ^I — 

r^T- 

- 1_»—g|—w. ^ — 

r^ir 

=#= 

c/^ 

D G 

jig, 1 j 

G 

- 

G C G G 

G 

r^t-. 

D 

G 

^y-n ^ 

^‘f 

^ ci J 

—-^ ji-- 

—j-i- 


r 1 

r\ 

y i » j=g^ 

GM: I 


I IV I 


-F— 

V 

- 

I 



(drone) , 





235 













































































iAiRSa 


*/T^ c ) o Cm^rn 

C ) ‘o 

^^'EiHo imrmm'^: pt( tm ^). nt( ). 

ANT (5feBEW). ET (MM#) m sus () o 

M#o 


{■j4ffl’^fr?jftjS) ( “The Streets of Laredo” ), ^ 

D Em DAD Em 
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1762—1816), ( “The Blue Bell of Scotland” )* 



23 '; 























































iAiH3^S 


(pd , ttusj# (nd . 9tm ^ (and . (sus). 

( ET ) ( AP ) o 


1._ 

2 ._ 

3. _ 

4. _ 

5. _ 

6 . _ 

B. 4’WSiJ±MfP?go 

^ I V mt. 

1._ 

2._ 

3. _ 

4. 


7. _ 

8 . _ 

9._ 

10._ 

11._ 

12 ._ 

5. _ 

6. _ 

7. _ 

8 . 


mxBiEiam’^n^o r-rnmimmE. 
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28.1 

wpmmw-^^o fi^, 

Kfn^ ( harmonizing ) □ 


28.2 ^ g &^> 

( “The Yellow Rose of Texas” ),fl: 






frfrrm 

■ j j p' |r^>|.- 

^pN] ,C^f 

p- > 


(i)\ Jz 



rlf r 1 

—z=-=?= 

1 

2 3 

4 

5 

IL i == 

6 7 

1 » 

8 





^SSiSSS 

-=i= 


CM: I II II V V V 


2. (cEG), ) 

;t^h, 

3. mfsA/h^d^^n^frsjm-M^t (G B D), iRm'RmvAmM,o MW^RihmT g b d 
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lAiHSS 


k 3 ,4. 6^1 

( ±'imm ) sT-^fn?2#o 

5. mm^ 2 fn 8 

6. 5 mmm 21 #4^b^2^^sijTo 

8. IW]0t, H7iEHIn?l'-K IV\ V-pTi;t*50%6^ 

28.3 


{F A^ilpJ/J'^'^fttl} {Minuet in F Major for Piano, K. 2, 1762) 



1-1 1-1 r 

> r , , 1 , 1 = 



f“ 

“I 

g ^- 

—F—F -F-^ — 





tJ 

HfPSSiSit 

i):, 9 y T 

1 1 L—J ' 

^ ^ 



fH 

f=] 

g r 

F’ — u . 


s 




FM: I IV I V V I 


1. i^EmM/jNi?^siisi7± (I) fDTM {\w) mto 
2tfl. mxcimmmi 

3. E () ie7 V i fp iv mm e 

mx, mmm^immn^n-o 

28.4 


seventh 

chord)— mX}U^±r^T-'tmmx:m^Uo mxt, -tm^mim^^-. h#, 2# 

mm. ftHfp^g-#, m-tm 

7:^7®. SP73i77fn5X^±Actfn§g ( mm'') o ^^^ai'&±W20 
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^=. + :^-bS = :*;^-t /J'=. + /J'-fc® = /J'4'-fc :k— + 4'-t® = ±/J'-t ;jS— + /J\-bS = ^;^-b 

fRS W?£ fP® jfP3£ 

( MM^) ( mm^) ( Mm^) ( dm' ) 


±±-\:mt -, ,- :- / jN / J '- tfa ® 






IH 1 

k 




■BBSS 

Bi^^B 

B 

1 ^^^^B 

»:*f 





tiH»;^SSBi 

IBH 1 

k 



■ U • 



H 1 

1 ^^^^B 




[^SS 


£±=^^^S 


li^ 






^^SSS 





MM^ mm’ mm’ mm’ Mm’ Mm’ Mm’ Mm’ mm’ mm’ mm’ mm 


28.5 



+ 


= 




M 


M 


mm ’ 

r fn IV ’ 


M 


m 


Mm ’ 

V ’ ( Bi — w ) 


m 


m 


7 

mm 

..7 ...7 .7 

11 111 VI 

/ Jn ^ 

d 


m 


dm * 

vii®' 

/ JnI ^ 


C±i)ll3W'bfPS,&^ 



l’ , ii’ , iii’ , IV’^ w\ ^n\ vii^’ 

mm" mm" mm" MM" Mm" mm' dm' ( ) 


28.6 











* tmso 
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iAiRSS 


C ^PlS/hi^W-b^OSS 

^'■''Ml y HI I I Hi 41—18- 

i’ ii®^ Iir’ iv’ V’ Vl’ vii”'' 

mM^ dm^ AM^ mm^ Mm^ MM^ dd^ 

J£#/Jxi^ C ( ±^f ) 

ly'-Vtl'-.-Tll »B tit- Jt: 

i^ ii7 iv’ V^ Vi®’ vii°’ 

mM’ mm’ AM’ Mm’ Mm’ dm’ dd’ 

c/JviJItfW-tfnK.Sig 





d'^ + ±±& = d'^-b 

( mM') 


tin + *-fcjs = ti*-t 

(AM") 


+ i«-tJt = 

WK ft® 

(dd") 


28.7 >^il 



+ 


— 

-tmmm 

^fflr? ( H ) 
fniiM ( N ) 


M 


m 


Mm’ 

N: VII’ 

H: V’ 


m 


m 


7 

mm 

M -7 . 7 7 

IN: 1 ^ IV ^ V 

H: iv’ 


m 


M 


mM’ 

N: % 

H: i’ 

/Jn^ 

M 


M 


MM’ 

N: III’. VI’ 

H: VI’ 

X'^ 

d 


m 


dm’ 

N: ii“’ 

H: ii°’ 

/JsW 

d 


d 


dd’ 

N: % 

H: vii°’ 

/h^ 

A 


M 


AM’ 

N: % 

H: Iir’ 

X'^ 
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28.8 

^±W^^n'i^L^flfctttl—l^tPiiiitJl^ls; ( fake book ) (lead sheets ) 

(SiH:, mm±m\mmm^M, mm “M” [changes], vm^m 

®5)‘tfffn^±, (chordsymbols ) 

2 . miim^n ( 

3. 

A.A^^mm£mm^J^MMiL “m” ^ “mi” o 

5.(gc7fn?t®#j]p “°” o 

“+” o 
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iAiRfta 





:tm, (i )G±iiHin?2, [DkAmtmt, 

( 3 ) D -kA''-t^^tc 

CS't'RiAl ( “The Man on the Flying Trapeze” ), * 
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mix^^.mwmmi^mtur: 

\.mm, aiyf^^M.^'^ino 

2 . i£m^±.mMtiv, ^m^nm.^Wi%mmto 

5 . 
























































iAiRSa 


» ( “My One Mistake” ) , * 

2. ^^i^ G Am’ d’ G 


» , , , , ... . » 
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{(1^.$. jt#) ( “Irene, Goodnight” ) , HHK®;* 




III 





■■ 




IF-i 4 1 

7 


- ^——m — 




-J-^-L 


"^f ' 



fcVff 

- 


mm^ 

3 . — m^^m=F-mm^no 

5. ( K IV, aSc# V ) „ 

# 5 fc. ^- 11 - 

I m^to ( A fn Fi) ^-111,41*0 

iv fnvEn^^^', 

ft^o 

mms.Wsmmw:m, iv fn v mmiw 

mwmMmMmmmu —fs Ji-^^ •! 
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lAiRSa 


( “Home on the Range” ) , * 


1 . 



{LeNozzediFigaro),K. 492 , ff® (1786) 



GM: 
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( “Little Brown Jug” ), |||l!’SltT®TlS| * 





























d 1. . ^ 

p' — 

5:\ 




ifitt: 1. M 
2. /J''^ m 

4. 

5. MM= 

6. Mm= 

7. mm= >']'> 



ffl^ ) fn mm ( >'J'>/J'''tffl?S[ ) o 

2. MM ^ Mm^#mm#“^o 
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iAiRSa 


1 . 2 . 3 . 4 . 5 . 6 . 7 . 8 . 9 . 10 . 



Mm 


mm 1 M5#^ij) o 

1 2 3 4 5 

1 ._ _ __ _ _ 

2 ._ _ _ _ _ 

3 . 








V I ( ^^ih ) 
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^HW± (I) , TM (IV) fnS (V) m^to 

mBm-. 

1 2 3 4 5 12 3 4 5 

1 . _ _ _ _ _ 4 ._ _ _ _ 

2 . _ _ ._ _ _ 5 ._ _ _ _ _ 

3 . 6 . 


If. “fgii” i^^^'¥) o 




























































vAiHS^S 


o mmn (m m d a) 

1. _ _ _ _ 3._ _ _ _ 5._ _ _ _ 

2. 4. 6. 
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IV, v?nv' 




29.1 


Friedrich Silrher, 1789—1860), ( “The Lorelei” ) 



1 M: c^^G\mncmmiuimwti^±^mimmwu^hki( ± m^m^oC e g=i( ± )„ 

2 mw-. F (Bf—ji#). F (F Ac) mm —c fn A mM\^o 

15^3 is#; cus^G^ M^fR3t?pnrLu*MTO, 3m4imnwd^m?^, 

c mto 

4 F G’o 3 EMffifflT C mt , F 2 '^ G\ M^JjI'Jf o 

oIU;EN Fldi£#o 

mn-. G (Pf-i^#) o Eji#|^ 6 ^EI 5 , ffnfiKH^KC (I^#±) F^n? 2 FAC 

^ C/ |f]?g G B D F fjifSW E 

6 ii#: G’ ( m-mn). r/ mm-. —tM- g, f m d 

7 K 1 - F Ac (IV) 


29.2 — 

1. mm-. 

G F E D C, G ±^m^t (CFG) [Tff^:^ e /J'ifSJEgll^g ( E G B ) , S;:^ C 
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lAiHftS 


( G E C ) , rfn E ( G E ) o 

( plagal cadence ) ;^ 

IV iij I mmio 


ifW 





4 .VBg# V’iv mmmm^'p'Ao 20 m^miK 

*0 



^In 


I 

fffBJ^fikliP^ 


ii 

V 

I 

..7 

11 

V 


IV 

V 

I 

V 

I 


V’ 

I 



ii, ii^ fP IV ^?S^Bl]{41lW0y?0?2 { pre-dominant harmonies, ^^iS^TS'JiS-fP^^ ) . Tfl] V |P 
V’BLlM±HUfP?£ ( pre-tonic harmonies, I -i^P?£ ) o 


1. f5fe, ( “The Loreld” ) e^jtSKo 5fe2F^?tM 

2 . l£^—W ( 

* Ell 30^0 
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ii, ii\ IV, vinv’ 


i.mmmim%mm^±., (i) n) ^mm 

C Dm Dm’ G’ Ciof^} ( “Holland" ), 


(I) (ii) (ii’) (V’) 

1 ~ 2 3 4 5 6 ~ 
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iAiPsfta 


Dm Cm A A' 
(i) (iv) (V) (V') 


(19 Mii 50 ) 



D G A a'' 
(I) (IV) (V) (V^) 


CffiMfil) ( “Wiegenlied" , Op. 49, No. 4. 1868) 




immmmmmno 

Mm±^mimYfSho 
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ii, ii\ IV. VftV’ 


A. 5 'tmto : 


I ii IV V 




m-. 


12 3 4 

^ J J J = 

5 

—r—r 



-Q- 

1' ^r r r L=j 



I ii V V I 

\ \ \ \ \ 


1. I ii V V 

2 . _ _ _ _ 

3. _ _ _ _ 


4. 

5. 

6. 


i i" iP" iv V viP" 


^^L+jTlEaW^^ilo 


1. m-. 


iQ , 1 1 

1 1 II 

^ 1 1 ^ .1 1 1 ■ i: 


J 

tl 1 

1 

1 

1 

»! 

1 


f- r 1 f 

j j i ■ 

L 

-o- 




r ** ■ 1 I 

ti J 


■ -0 •■O0 1/ 

I 1 ^ M ^ V 


2, 












4. 
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^ElQtit^B, 

1920-19324p). ^m\'m±^^^^'S^r, m^20MftA 

W. C. M ( W. C. Handy ) . ( Duke 

Ellington ) ^ jUSf^^ ( Count Bassie ) ^ ( Louis Armstrong ) x DCIB • ( Bessie 

Smith) X tb^ij • ( Billie Holiday ) fP^Ji/. • '^,^x ( Sarah Vaughn ) , 

siH:, ^iiaw.^stbugx mt. 

(jazz standard, ^AftiMl'M^^^iai S 

) o 


30.1 H-i. 

jsp^j/fe^o tmw.i—i 

'b^, ^S-^rt^5ti!^6^J#^^Sl^P?2 ( chord substitution ) „ “Med.Swing” 

KtSP<Jcfiio -(frlttlH) {The New Real Book) , 
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iAiRS^S 



go on dear with - out you?_ You took the part that 


Emi^ A® Dmi^ C® {Dm^ O’) 



9 "'fo^gig sus4 

2^4’^^iHga r" . 9"' sus 4 m^, 

30.2 

[^T 7"’|fl?2;^^h, 2"\ sus4. 6'\ 9'\ ll"'m u"'2"\ 6'\ 

11'” m 13 '^ M'Efn-^ r" ^ 9"' wa^Maj^-# 6 ^o 
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“m”, “mi" 

“-” ^/T^/h“fq?go “C-” . “Cmi” in “Cm” ^^^f^-^/jNH|q?l;: c-et-go 

wji;^-t®, ttinTi-u^/h'tSo wMAxmnmM^mm^^^x^o 
, m'\ r mm^7mmm^^±if(iAyb±m. 

1. «Mi(^*^ln^t«#±^M/Jvt:ao fl'j^p, cA mir% c.-e.-g-hK 

2. ?^^lm^^l^M#±:^6^J±^::Jt, “maj” , 

muw, M1xc-e.-g-h, it'a:tSS®W “maj” M 

xr-m-mm'fkmo mn, Cmr'^^|f-j^c-ek-g-b,'&jlc|n^/jNiJ5]fi<J±-tln?go Cmi^^HIn?^ 
W'14®, majV 

7..wmM£mmmM^M3m-^, mmmmm “°” 

®^/]vtJt, ja^ln?g^«7‘''|n?^, m “«” #ie«5^(t5) 6ii/h7"' 

ln?go Mtn, In?^ c-et-gt-bl,#ffi C« ^ Cmi’ '^■'’ 



30.3 



i#ajt, 59iq?t4’6<j!^^^in3g7^#Mej[^o i9mn<±9"' 

\>9 ^ xr <±9"' — sem -9"’^^ i >9, +9^^590 

Hitt, hxmmk.jmm^o 9"'ip?g;t»M/T^3i-*o 
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9 ‘^ 

i.9"‘mh lyspu^ih, 

iett, 9 '^ 

t9"’fp^o 

3.J9''fp?2: 9'^m^'^fnmM'j^^mJtmt9'‘‘mtc 


C7(t9) or c^(-®> 


07(l9) or C^(+9) 



7"\ 9 "'^'^mt, vxRnp 

c c }9'^ 

MP^iaKtsa^rv^ #.7 

or lu o 


AfnK^Jgffl 





30.4 Sus 4 5 fp 5 ^ 

“sus4” mM:^^'pi&T=.ito su.4w?g 

mr-. 
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^5 5> sus4 Itl 'jt tlife ^'t fll iL^tl o f?ij iP : 



fli#SfT-R--^5£ift(Bmc,eR.Jarkson, 1951— ), “Suspend it!” (1998)" 


C^sus4 F^sus4 Bl.^sus4 Ai-^sus4 


C^.sus4 F^su.s4 Bl.^sus4 





30.5 
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iAiRff:® 


Wijxr# i^j rntm , 

1. ( t5 ) o f^J^P, C C ±^mt, c-e-gk 

2 . ^mtzmwpTmmtm3.±.'fimmmo i^j^p, c c-e-g^-bi. „ 

c(. 5)7^^(.7(=5) (Ejij5E#6'5]i:«OT-#p^i(i^w) o &^m^t6^my^c-e-g\>-h\>. 

4. M't, sus4#ffl^g^^^-^5l5, mmmrm^'^'^^mmmimjso mka, 

C ( sus4 ) ' C ( sus4 ) ’o 

<^ij^p, C7c-e-g-W-dto 

6.m, 9, ^ 

r-e-g-bb-dl>o 


C(^5) C7<'5) C7<‘5) C^sus4 C^sus4 C’“’> C<‘«> C<'’> 


i)„. bl^ I.L.' -11^=^ 

-^ 

-ffi 

P^l-tfi 


^^..1 

irg 


-J 

-*—1-J 





30.6 J&'b^fTT^ 

mtn, tfp^. 

iiL^vm C ijSJMEfP^to S^fP?2RE4tEfnfi^+S^T!7EJ$atf±#&^ 

m‘\m\:m^.P.imj^mmmhtmii, 


q7(i 5) (>7(1.51.9) (-7(l.5)9 (;7(fc5l9) (>7(«5) (;7(«5i.9) (>7(«5)9 (;7(»5«9) 


■fl l i.^! | M| It^l, 


C7(-5) (;7(-5-9) (-7(-5)9 C7(-5+9) (-7(+5) (;7(t5-9) (;7(t5)9 (.7(t5*9) 
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30.7 



Imi^'' Imi'^ II®’ III*’ IVmi’ V’''^ I.VI’ Vir’ 


m'mm^o 


30.8 ^-fjSt 

(blues) l91frtae<J^^^)lfc[t^^o PJT 2o m^x-m, 

^jT—1905 -^X- Jelly Roll Morton )lil—f ^ A« 

( “Jelly Roll Blues” M W. C. M ( W. C. Handy ) 6^ 

( “St. Louis Blues” ) o, 

k ivfnv. (chorus) 

(blues scale) „ 1-IV-V, M 

s' ( blue note, l>3 ^ 1>5 fH t7 # ) ; 



j^ww^^i'xmMmmM^^, Aixnmmxmj^n 
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iAiRS^sS 




/J^1^ 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

G ^ilD 

r 

f 

f 

f 

IV^ 

IV^ 

f 

r 

v^ 

IV’ 

I’ 

r 

g’ 

G' 

G' 

G’ 

c’ 

C' 

O’ 

r/ 

d’ 

c’ 

G’ 

g’ 


wmm^vi^xtmnmmo 













1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

iS^T 1 

G’ 

G’ 

G’ 

G’ 

c’ 

c’ 

g’ 

G’ 

d’ 

C’ 

G’ 

d’ 

34^7 2 

G’ 

G’ 

g’ 

G’ 

C’ 

c’ 

g’ 

e’ 

Ami’ 

d’ 

G’ 

d’ 

iStf 3 

g’ 

G’ 

G’ 

Dmi/ G’ 

c’ 

cr 

G’ 

e’ 

Ami’ 

D’ 

G’/ E’ 

Ami’/ D’ 


30.9 T— 

^fn?^i:ttSP^;1lil (improvisation) 262 A.fn?^^ts!fl, ##3^# 

* P5IfS^:^l€ ( Jamey Abersold ) , ^'ftkHi(fiW^4*Pft3^T 

itTo 

mmn 

m^m^MvxGXzmmu^tP, 

^o 
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iAiRfvJl 


. 



1357 1357 1357 1357 




i.Er“'' 

2 g^..i7 

3. CS™^ 

4. Bmi'*’-'* 

5. D"’"'^ 

6. F"""'^ 






m-. 


1.7"' 

± 7"' 

/J> 7"' 

-fq^S 

2. 7"' mx 

± r' 

'\^ 7"' 

mr'’"’ fq?^ 

3.7"' 

± 7"’ mt 

/Jn 7"' mt 


4. r' mt 

± T 

/J' 7"' 


5.7"’ 

± 7"' fn^ 

/J' 7"' 

mr'’* fq?X 

6.7'^ 

t'c 7"' 

7“' 10 


7.7"’ >fg§g 

Xz 7"' 

/J' 7"' |0?g 


8.7" 

^'c 7"' 

/Jn 7" fq^ 

01^'’’ ^0?^' 

9. 7"' fn?g 

± 7"’ 

/J^ 7"' fq?2 


10. 7'''|q?g 

7^ 7"' fn^ 

/J^ 7"’ fq?2 

mi^^’ fq?^ 
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.f>-a 

^s'i^mx'^^mfm.Ammk, (period) o n 

(fS]) e<jjEit^|^jC^±^ (antecedent, 5feftW ) ; M^Zl 
^ ) :^T'n] ( consequent, SiBS64 ) o 

^j^rtrn• mmm. ic /j^i^^-xur^j®)), (i876) 



[^.4; lie 
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• /'L • {D } ( Sonalti in f) Major for Piano, Op. 28) , ( 1801) 

- ( Ttf ) -, , ( ±^f ) -, 





—A 





i'il'lH'IK■ 'fi\ • ^ffl (Oarl Maria von Weher, 1786—1826) , 
C (Per Freischutz) , 1^itt] (1817—1821) 


Q ,k . ■ r—^ 



■-P-V-,-> ■--'.■ 1 1 

-h-R 

-I-^3-=-1-=-1- 





--^ J-T 

i r ^' 


f Mtw m 

■^r ^ ^ M r ^ 



-' '- 

3t^tb.T^g ( ) 


) o 



I V 1 VI 




±^± 
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m§:~ 


5>^S5iF,. 

ti3^± ffi0f JLIt t^'M^Wo 

tifr^Bt^ (^J:.i'JJt^>^>C 1400 ^) 

mMo (carol) ^/i^sMifcftti, f0^*4’M, (#^ 

mm\^\o 

( Mass) o 

i:Pp^5^^/T^; 

Emm Tsa-i'-¥= 

^fePf^lftl. *$feBn[ttl (round) fl^S,^, ^ 

Is]&<J0^fH]Jfin'f^f/jo {^'JP^)c'J, )4lJ^J'>^fi) ( “Row, Row, Row Your Boat” ) J^—■§■ 
iWmo ig^Hl^A^d^jffeP^Ftl], Ji«MA5lC-T» ( “Summer Is Icumen in” , ^ 149 M ) , 
mm-xm^jt 1240^1^0 ?^PPifft]ML.UPLlii^-^:?c ( canon ) o 

(;^jLJ'Ji:^^ 1600 ^) 

^*^^0 \6mmm49^mmmni.mms^, i([:s?tPi6<jssJ:nii«^^^o«fi5i5PE»( “wachet 

auf! ” (iri^) , 

-mxyr^mo i>c#=JiWfttii^]nTw;f3^#AAB^^o 

!Hf|^ (Madrigal) o \6 

limmvxmmmmm^ ■, w:®)i^o ^t^f^4^ 

Plil, ( Orlando Gibbons ) &'jf^pn ( “The Silver Swan” ) 

>A)3P4^a, 'fA5C4’64» 

S^^Fltlttio 

m(MM) o Mnmmmmi, r.mXo 

mmmo 
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iAiRSa 


1750 ^) 

m^i^mmd''}, MiOTisM. 

jt[ binary form ] ), sarabande ), 

(minuet) (gavotte) o S 

( allemande ) . ( courante ) ^fl( gigue ) , i#0if J. S. 

(fugue ) ) 

].s.\5.mnmmwMo i#PA n^^X'hm 

mi^lttlo mm& (prelude) . 

«+-TOi*>+, mmm-Mrnm^o 

WittiiS:, 

rafo-»p^efjo 

m&'\ (opera) jfBigy (oratorio) 

3iM-#;ticB'J'^P^ff^p^., -#/Mi> ififWfi^fNn^pBqii^miSlS ( cantata ) o * 

i{J:J@J. ■/SPR)^^J^Ji^^i§1^ (arias) o E^#3^0^CBX)jg|ii'^)^Hgi5 

flit ( three-part musical form ) , ( da capo ) , 

ftA;AE^ei)E^^^'/#P^iEiJnlHg^ri$5lM «?^#3E» o «?/h'#aE» 't’WP'IcBMS] “The 
Tnimpet Shall Sound” ^ ABA fftl^o 

isifto (suite) o ^^I'—^m-^mms. 

ittld^J^i^Ji “partita” o i#Bif J. S. E#a<J «b/J mJ^^ 2 » o 

t^#[ttlo 18tti;iS¥ffl, ( concerto ^0>tJif+1.7lA?4:5:M#, 

ti-'IAo ( “Primavera” )ji)>#Fttl, ra^Mt)>#lttliaiitlo 

‘tA-'IS-tA, fS^^i H—( sonata ) 

(sonata form) 

rondo ), - 


211 





ABACAo Ii]Sgtttii^<j|tt]H3I'^tt:igc^?t, «C;^ijt]/jNM^> 

nvAi^^i^mfummmo sitt. mmim 
nm#. mmrn. sm#. As^^Mftrrrfflw.^^o mm 

Mlifei'^n/faw^^ft^ «^TOAiii¥#P4fttl» , Op. 24 ( X^ji^ “#^” ^P^ftti) , iiJi^P^lttl 

symphony )o —il5^B|Sj[|t]:^4 

$P4^±, ABA ffiA, Ifn aba 


S'J pP : 



( M/kMM ) (M7KMI4fn$^i)s]) 




±gS?¥ 


( mmm ) 




.g^PAM^gp 
( ±iiS]) 







MTO 


( ±i)§J) 

nmm 


ip 

w> 

li^ 

% 


® II—flit 
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iAiRS^a 


XMmmW^o (mazurka) 

( polonaise ( nocturne ) , 

“B^I'Bje^J^.^” o (program 

music) 19 

(spiritual) 


20 

ii-^, f^p”p^OTA^6<j[ft^, «.^(iA1ifr#[tti» , M6<J;^1*#[ttlltil 

[ strain ] ) , ^iS^Tlft ^0 19 ( “Maple 

Leaf Rag” ) 6^|tt]^Ji AABBACCDDo 
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iAiHSa 
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XI. 


-o- 




BSig, 





TT 


^0^, ^ 




^ — Eadgbe' 



(#tg. I; 2; 3; /l^^g, 4) , M o ('® 

C 


^BKteiS 

Hitt, 

c. g, d. A^nE^ijs], 

M/Hsjpiymd. afne. 






5i_Q_0 




33 


( 




j 

L 


_ 

_ 


3 2 1 

bMjiit 
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iAiRS:S 
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T ® wisit= 



-©- 


G’ (v’ of C) a ’ (V^ of D) B^ (V’ of E) 
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590 I^Ml^fljSS'lc (Gregorian Chant) 

1025 (Guido) Ts^itieitao 

iioos 

1260 CXAEJl^Sy} { Sumer is Icumen in) - 

1400s ^.mt ( Triads ) Ijg 

1456 *^11 (Gutenberg) K¥6^fiy-iHiMrg?epssijiiLMiH3i5en 

iiJ^Siso 

1492 

1517 S|T • ( Martin Luther) ( hymns ) o 

1558 'n^lttl^fAli ( Byrd ) fU^flJ ( Morley ) 

1580s (Palestrina) ^n)]ll^M-t^#lJ ( (iahrieli ) 

1594 (Shakespeare) Al'lRl't)) i Romeo and Juliet ) o 

1600s G. ( G. Caerini ) . 

( Franeesea ) ( Monteverdi ) o 

1643-1715 

1685 ( J.S. Bach ) , ‘fW^^ ( G.F. Handel ) ( Domenico Searlatti ) r‘H4^ ^ 

1690 • l^^-fvT.iiilLM ( Antonio Stradivarius ) 

1742 ««^» o 

1750 EttAtlic 

1757 ( Joseph Haydn ) 

1776 

1780s ( Wolfgang Mozart ) 

1789 E^E±lKMPSf§, 

1798 ( The Creation ) „ 
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1807 (Beethoven) 'fi'Jf^T C^S^DfRlFttl } o 

1815 fs]¥, 

1827 • ffflilt^ ( Franz Schubert ) ilito 

1839 (Chopin) { fPll^BU^lttl } { Preludes for Piano) a 

1840 1^5^^ (Saxophone) o 

1853 ( Florence Nightingale ) 

C^^Eic)) (LaTraviata) o 

1860s ( Tolstory ) t'JfFT ( War and Peace ) o 

( Brahms ) ( Johann Strauss, Jr. ) “|M1 

^itlliiX” o 

1876 

1894 ( Antonin Dvorak ) ((iff^^Pi^^CBlnJlft )) o ( Clautle 

Debussy) 'Ey'll C^5(l^^)n)) o 

1902 

1905 

1910 mi^flSlItl^W: li/M. ( Ravel ) , ( Bartok ) , ^fj ( Mahler) . 

(Schoenberg) , )5f t# ^ S (Stravinsky) ^ (Vaughan 

Williams ) , ( Richard Strauss ) , MR^P^ ( Sibelius ) o 

1914-1918 

1920s tSKWfElltl^: Hindemith ), R^t^( Berg ), ^ MJnf4''^-^( Shostakovich ), 

( Prokofev ) . Milhaud ) o ArSKIhESSil^^^Ttt^jlisjc— 

WAPiMJF • 4Jffl»>IfElttlo 

1930s 

1945 

1950s 60s fS^cS'tJfElUl^'S.®: JlJM'® (Britten) , (Messiaen) ^ 

S ( Penderecki ) , ^IJM^ ( Ligeti ) o 

1960 

1990s • ^iti ( Andrew Lloyd Webber ) ( { RI^AA)) ^ 

im . immm)) ) f£mmm.mmi^ALmo 
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iAiRS^S 


1492 

1620 

1630 

1640 

1761 


1770 

1776 

1780fi 

1789 

1839 

1840s 

1850s 

1854 

1861- 

1863 

1877 

1891 

1892- 


1899 

1903 




immmw} (Bay Psaim Book) „ 

( Benjamin Franklin ) ( Glass Harmonica ) , 

^UMPo ( Francis Hopkinson ) 

( Thomas Jefferson ) o 

• tk^Hr ( William Billings) HlligT « » ( The New 

England Psalm Singer ) o 

?4MWo 

■ ^la^M • ( John Frederick Peter ) ( John Antes ) o 

^’?n • ( George Washington ) 

( New York Philharmonic ) fi!c5lo 
( Louis Gottschalk ) 

( Stephen Foster ) o 

( Thoreau ) "^yf^T {Walden) o 

1865 

»icM®il:Wo M¥)s, 

( Thomas Edison ) 

(John Philip Sousa ) 'S'Jf^T { ( The Stars and 

Stripes Forever ) o 

■95 ^ S ( Dvorak ) ^ ^y T « if I® ^ ni^ ft » (New World 

Symphony) o f'J ’ T • fSflj ( Henry T. Burleigh ) 

( Scott Joplin ) 'fiiJf^T C ( The Maple Leaf Rag ) o 
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1914 W. C. rXii ( W. C. Handy ) ^iJfNT « » ( St. Louis Blues ) o 

1917 

1924 ( George Gershwin ) [ttl } ( Rhapsody in Blue ) o 

1920s TO#ft^fi^itti^M5^^«-M(jerome 

Kern) , * M • f4fF (George M. Cohan) ^ If Vn ' (Irving Berlin) o 

(Jelly Roll Morton ) ” ( Red Hot Peppers ) AR 

( Copland ) , ' PnM^ ( Roy Harris ) ^ 

( Nadia Boulanger ) ^41 □ 

1930 • W/SM ( ^VR- ) • ( Edward Kennedy[Duke] Ellington ) Cl'fi‘/4A 

4i y ( Mood Indigo ) o 

1930s ( Louis Armstrong ) ^ ( Benny 

Goodman ) ^ M ® R ( Duke Ellington ), Ella 

Fitzgerald ) ftl tL4lJ ' S^^JM ( Billie Holliday ) o 

1940s g^7)Hft^tft^5fc?IJ||[llig)(t, Eft:^ ( Barthk ) . 

( Milhaud ) . 1^4:# • ( Kurt Weill) . 

^^#4^ • EJS (Samuel Barher) , • ff# (William 

Sehuman ) □ 

1941 mmm^o ^piijpA^-iAttt^ASco 

1944 ( Martha Graham ) Cl®IEj(t^aE6^ 

^ A } ( Appalachina Spring ) o 

1945 

• Ipfl^ ( Charlie Parker ) ( Dizzie Gillespie ) E ( Be-Bop ) 

1950 ( Gian-Cario Menotti) ( The Consul) o 

1958 ( Edgar Var h se ) 

1960s R^X4^o AlllJJ0A»^3c^o 

1963 • F • ItMii ( John F. Kennedy ) o 

1968 $IJ^/J\4tTr' ^ ( Martin Luther King, Jr.) * WJBjfi (Robert Kennedy) o 

1970s ?LYn • ( George Crumb ) , AlO. • ( David 

Del Tredici ) , Htt • ( Thea Musgrave ) o 

1977 ts if (Zubin Mehta) J* (if Slf ( John 

Williams ) 6'J {M^A^S^Jlltt] ) ( Star Wfzrs Suite ), Ao 

1990 3Lffe • ( Leonard Bernstein ) Atlto 

1998 414A • Frank Sinatra )Att!:o o 
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WfH^o 

A 

accelerando ( accel.) j^tfc JlP'Wi M1^» 

accelerando ( accel. ) o ^ 5 $^0 

accent 

tkiUBlMW^Pi^o iditJ^ “>” o msMo 

accidental l|fe"H'J‘^a‘ui^‘ x 

^ 10 #0 

acoustics 

fllj O o 

alia breve ZltA f 2 0 lll^^ 

0-tfi” o m 18 $0 

allegro \m ttii^l^Jo W:tm, 

allemande 16 3 \ 18 ttttd, —f+'EM 

mm-o 

alto ic^H^ 1. ) 

2. 1125 

anacrusis $P^^El^^^^J''T?^®"®Ltl3il 


^4 .22 #0 

andante t^^^^ tgP'j x ^ 4 ^o 

antecedent Ii'fiJ — j^ 

|5f-t>t—o 

anticipation #-’T'f‘0?^ 

IP .‘tl J-., ^E.m 't ^t> 0'J^ 

appoggiatura 1.—IhTJtfirt 

0|{i&<J-^o idit: 'Jo ^5 Mo 2 .-ftip 

mhM. miaiSA, rrMi&iH^o 

^27$o 

articulation signs ®-^ld^' 

m 5 Mo 

atonal 7ci)«m '®WiJS]'tt4^'ll'o )H® 20 ttti'dP^J 

augmented interval ^MofS 

l^lJiPx ^‘EHlt =C flJ F, 

{Hjiitpaig =c sij f 5 , m 12 Mo 

authentic cadence '^^lll ^ IP 4* iS It 6^J ^ 
±^'Ih V flj I P^jSITx vii"* 

fIJ lo m 26 #o 

B 

bar measureo ^4 Mo 

bar line 
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bassliMCcg^ 1 . 

iifs^feio 2. 

IS t^'^o m 25 $o 
bass clef fS: Hla^t^Ud T 

m c TA F wfi<ji^i:. F m^o idm: 


beam 

T A iffi o n ti ffl 5 f& ji ^g /j ^ T 0 ^ n- 

m''}^no ^/j^H^tftM^ n fs m R't, 

^ A t-fc ^ AL A A ire fj [I M, 

^'^.wmn.'A^^o idi^: „ 

beat ii?I # rf 1W Mft 6<J Bf- Hit o 4 # „ 

beat unit 

f^'JfiP, S I WP , ^ 4 #o 

binary from ZllflSlBlA o 

m^mim^s.'M.o %m-o 

blue note, blues scale -fh ^ a , /fi Wf S' 

'S', d'So ^ 

30 #o 

blues #. 20ty:^d3iiai]^ll|e3^6^-# 

) o 12 /J^1^«^':, #n 

i^iaifst^ i-iv-Vo 

;h Jjfc A 7 ® m #n ftk A ^ ft ff-s 6<J« 
5!lio 

breve H "fe S' MS -f-IW (P) # ^ ffl fifj ^ 

R^ft. Idit: llo« 3 


c 

cadence ^ih — 

mr^o mm^±, muMo fnj^^^ii:. m 

22, 26 #o 


canon \<^u vm^mwmin 

5>o ^17^, 

%m-o 

cantata litlf T 17 

^iHio i:i5iii, “S 

pf^ins-p^, iiLnm^^^^-mimppwPo 


carol iigsR- 

a mmm.'^o a 

‘ o 

Cclef Cii ^3- c RfjfiMo 

mm 


idit: 

changes ^ft , WA 

m±mm^^m^mmmpm-, iiirnij 


m o f; 30 #0 

changing meters ^ffl^ t’. 

imu, I 

ifj, ft'i'ajMMltfi, 


changing tones f| itl^'hS ( 

M"d^n? 2 ^hS'W^ii:o 

S'o 27 #o 

chorale . t: 17 IR 

npmm, s. E#, 


285 




iAiR9^3 


^25#o 

chord 

9 Mo 

chord progression 

±.&'mmRi&^}-}^^mto ^ 26 #o 


chord substitution 111'J^ ^± 

S^o ^30$o 

chord symbols 

7o i^J$n, A\ D. BM. EM. A. D. Go ^ 
25. 28. 30 #o 

chord tones lll^'^S' H 25 :$o 

o m 27 #o 

chorus / ^'^0 1. —('n Piffl ) o 

(Mij®:) n^^ummu'^o 1£ 


30 #o 

chromatic 1. 

mu, cm 

Ct , IK# Dk flj Do II 3 #o 2. 


atfisEo 

chromatic scale ^^1^ —^yV® rt 

gPFll^aMo ^3^0 

circle of fifths 2L®^®i^' M/Jn 

tt^mMmu±^w,mu,)'Xc3]G ~m\ d , 
Wo nX'^mzi^, 


m 87 jS m 1*111^T m 96 MU 

mm^sYmm^o ^ lo, n *o 

circle progression ^@i^'j®^i■ —#lP7^iS^T, 

mu, 

mtA-G-c-c ^wc^'iio w. 

26 #o 

clef im 

^^o N0^JSi c/e/. Cclefy treble clef 0 

W-^iMo 

coda H 30 #. m^-o 

color tones^ 

vmu^-wmno 

^ 30 Mo 

common time /* |j^Clfio UlS^o 

comping, ^ comp 0^1^10 

), is.mm 


30 #o 

compound intervals MMfi 

mu, :*c+Jt#T-^:>cH)tAo-'^^Alto 


m 17^0 

compound meter , 

; l^iJIin, Itfl, 

TTffi ( 1 In 4 ) : 1 2 3 m 4 

5 6o ISS, , ft 4 

( 1 10 2 ) , 

I. f. t 10 ? ftio 

^ 21 ^o 


concerto t^f^#llil fj —( mU^^, ^J'' 

MfNMfNp^Po 

conjunct motion ffl^P 
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^ 23 #o 

consequent T'k) 

"nJo o 

consonance li(!j>^n ^ ft-. — ft" ^tt ft fim ^[| 6'^J s' 

go , tmm . 

ftl^g ( IS- dissonance ) o ^ 8 $0 

contrary motion SlnJiStT 

0 o ^ 23 Mo 

counterpoint MiJ'^ — 

courante 17 ^0 18 ■g 

m, ±M t i I ^to * J. s. 
ii'S'MlItlM—tfl^^o c 

crescendo ( cresc.) M 'JM il 1# ^ B|"], IB 


D 

da capo MM. lSlPj?f “Fine” ( ^ 

s mm-o 

decrescendo ( deer. gSe decresc. ) M M f$f 

^fto I^ diminuendo, lEi^^ =— o Ifj 5 :^o 
diminished interval Mag ^'tiBg^ll^J''Bg^ 

g , m^mht 
M^go m^a, (csijG) 

= MEJt ( C J PJ G ) ; /Jn bit ( D PJ C ) 
mp—PPM = M bit ( D5 PJ c) o ^9, 
nMo 

diminuendo decrescendoo % 

15 #0 

discography I'n IV H ^ B W—E PJ ^ o 

p^gS^3SnTt^^|j§-®Pf.ti]nf=j., ^nusft 

nm, mmm, fi^itti^. 


. EMft] ISBN M 30 Mo 

disjunct motion iSfeJiJilttT 

t\''iMmmw±p±r.mo t&w&'p 

-^/jNE;bAJto ^.23$o 
dissonance Plj' ft I ^ g $lj > E It ^ 

fi^jBgo E1ll>ftlBgEffi7b/J^AJt. ;b/J^'b 
ltlnH^^(±^KltftiMElt )oi58. 12#0 
dominant ^P^^I|E^o ^CAilSJ'ft, G 

;^ii#o ii^ii^EoiE^/Eiafti^go 
^22M; ftl3X, ^26#o 
dominant chord Mftl^ aE^I^J 

c Tbiisj'pli 

G B D, G B D Fo 

*/Jmisj4b m 

a/jNilSJP'ljMEftl^gJi E Gi B, 

EGiBDo V^ 

II 26 #0 

dotPfb-^t l.-g1f#iEit^4-^, 

ffi, J^iJto, 

J. = J + ^ ( ) o H 4 #0 2. — 

#i^iE^hre^±jS]^4ET®fi4i?-^. 

PMnpmmmm, 

fiJ^P4R4fIlftlftE#?£o iEii 
Pj: A 11 5^0 

double bar 

mmm^ 

iEm-. M o - 

^mmismM-mmmMmf^tim±o jb 

it: So l|5#o 

double flat Jffl —bB ^ ® W M E P$ 

%\ipmMmmnppMo b 

A -#) o ^ 3 #0 
double sharp — i^^tflilB"^, ^flilX, tk 

if.MmmMw.MmMm^nnppMo f^'j 

iin cx G (#i*I^D- 

# ) o fi 3 #0 
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lAiRftS 


downbeat iH+l'l 

pWmiVffio m 18#o 

drone H[S]„ 

JxlffistJiiiJii/tl- 

) , 

mmmWo 

W. 21 M 0 

drum set ^ l:yj ^ + 

itr.^so ^ \M ( m 'pm. 

( sizzle cyml)al . 

nm. 

duple meter Hffl f- ^/J'ltTj^^, ^iJ^iP | -f 1 l 

1 o ^ 18 #. 

duration a l: "sUfnJl^^l^^jP^fBl^xi^o ^1 

Mo 

dynamic ^JJi' iJl^^iH/ ( forte ) 

ifn p (piano) Ifj 5 #. 

E 

eighth note A, 

idm-. 

mrio ^')4#o 
embellishments ^'tflin 

(!PM#il!ci^^#o ^5#. 

w,2i. 30 #0 

enharmonic %■ a # 1 ^[s] iff] iS?i M |h] fl'J #; 
^ijdp, Mn H Cto ^3 #0 

escape tone 

iitA, ^27#. 


F 

fake book Sf):# ^±#fh>fPy^^Tl^[ltl^P®ii 6 ( 

(fiiiijs] )mm^i 

iS ) o jIJI> 

28, 30 #0 

fermata ^ 

Mno ^ S^Bm, fflJi 

^5#o 

fifth urn PL^uMMmpMtf'jM^o iip^'S 

rntmimMS-mo tip^RW 
61 -^#, mta, cfijG^ 

tWt , iff] B m F ^ 9 #0 

fifth of the triad /£ & 

= |P32ME#. ^9 #. 

first inversion ^P?£fl^jH^ 

mUh EGCJiCAHfR ?2 
^^Ef££#T*-+>r<ie ^ o ^ 25 #0 

fiagtrfM MWia^nm 

U\±.n}^lfi. ^IP 

^k\Twmm>,m^b%PA6^Mn, ^mo 

lf)4#o 

flat my i.-MtmMnrnm, 

#MidRo idii: t . 35 3#. 2 .WBl-fiffl 
S/E^icrA .-tmji^fK ro f'j^p, ‘'\mm 
mci'kT" o 

forte® ASldR^/lN®. idia: /o 1^5#. 
forte piano'jM^lTf 'lr hijia illMiim, 
idia: fpo K? 5 $0 

fortissimo ttl® ASidR-, idis; 

ffo lf)5#o 

fourth IlM)^' ^P^ 
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mm , c pj F mmm , 

Ifn FflJ 12 #. 

fret 

mmm. tiimnmr4o svmn)tk±.vx 

^t^llS, 'b&W. ± 

^ 1 Mo 

fugue — #®iJ«Jfttlit, 

PKM ri>^ 

\s mtEjfmmn, u^m 

zi^, 

P® m ST W fFl ^ gy 11^ n”n ^l<J - # ^ 

6^0 |5fT.^-o 

G 

gavotte jjllJTc#$!||lll — # | TH^ Z^tMfkmU 

mo mmmm\\yx%A^-i^im^:\m^o ts 

CilHtHf], JJII \X llll31 #lltiMW—# 

##o PfT:^—o 

gigue jiflfjll^llll -mTi3iM, 3i'ffi-;^|T0, 

* E Pi WTS #^5 a] fN ifi rlTl W—# # M o & 

S H^TTTlf ifn # Wo 

lt>#-o 

glissando W W#^ i®;#|HjtA3l 

mmiArxLm-nMmkw^o m 

#^^ajTfiTT^tA3i-/tiiETiio 

# TA ii iii ^ Ha lil # # M 3i^ It ^ o E11 fA 

\mm% 

m&mxMwmio 

«iife 

?T.|E|ttl} ( “Rhapsody in Blue” ) W’JP^o 

^3#. 

grace note 3^tf|jn' i^-#Tai!lfltl PITTjnW'rtfW— 

.#l'#AW/)^#aa^ mmmmx 


^MaiHTifjtAiif^^o iem: >jo ^5#. 

grand staff Aifcl-M _h]l] 

m 4 if^^?n>m'nx^.±m^±.o m 2 #. 

H 

half cadence —It^M^^Mtfl^AJlWtn 

^ij^Hipjv, i^#vipjv. m 

26 Mo 

half note 

ra^T-MaWWI^o iSit: Jo ^4#o 

half step M- h , Wfl 

AWttH^I^Wn^pitWT^hAW^lio C PJ a 

#f-o 1i#±nf-M#iiias^P[a»hAW# 

#£- E PJ F Til B PJ Co ^ 3 #0 

harmonic THjaiTlj / f;£^ 1.-^THr’^PlHa^uH 

W## in ^ W o 2. wHtffl 11^±W N A. 
ilo ^ 1 Mo 3. —an 
«$5MTAWIg^TA*, TAM##IMi«W± 
AAf#, f^M'M^'^o 4./Mj^#|i;rW-# 
JfJito ^ 13 $0 

harmonic interval InWISWM##!^ 

Ha^#o ^ 7 #o 

harmonic minor scale |IIj^»a'V‘^#‘l!rt’ 

W-lt3^5A. 

MW±#) o ^iJ^n, —#/jNi)§]#|5Ti-, Ina^/J^ 
A B C D E F Gi Ao ^ 15 #. 
harmonizing fiillllTa l^S^|^3A#fn?2@2T¥#W 
aiMo #.28#o 
harmony |ll>o —IlSlJifciA, 

H't^pJWWWta-n; ilW Wfn#gii)^iicTin 

Tk###, npm^mm 3 \mm%u 

^HitSaWHlH^AlH tln^A (EJSiBTH 

P ) o WWo 

hemiola —'ItlAlAWSWa^l^^ 
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lAiRfta 


mm-. 

:S;SSlS#:^&o m 21 #o 


I 

imitation f/j i/Sl f^ np ^t*, SiE ^ ^ t/L ^ 

o 

imperfect cadence 

^h±ti 32 ±, fiiJi*i«^^ai 5 :^Ji±#c m 

26 #o 

improvisation 1. ^ 

^'ji^o 3i4^iHi M:tm.+,mmmm 

tfpo ^P^±, 

xik.^ummu 2. 

m, :a 

m 30 $o 

intensity n'JM m I ^o 

interval ;il'Hl6^J#i®^:^o C ftl D 

, PJflU 

mw. “^-jt” o mi Mo 

intro l^/nnlJ introduction 

-ni^shjfmi^6^o m 30 Mo 

inversion of an interval 

ilis, 

6<J-tT:^o imu, mss, CSIJG, 

^mms, GsijCo m nMo 

inversion of a triad 

M^'}S.m^i,WmXT^o first inversion 40 

second inversiono m 2^ Mo 


J 

jam session up>4il 

Mstmwm’s m 

“jamming” o ^30^o 

jazz standard ^ ±j>5?(h 

PI] s m 30 Mo 

jazz styles ^ ^^ 

± A a lA ilj -g- fjH cf 

t\'mm^WLo 

.+. ?Pl # # in M H P 44 40 T^ # 5> M # ft A o 

MMn. «K ±.44 . mM:m±. . 

mM^±. mm. m. 

W & ^ # 45 (4 H PI 4ft T Aj in fj tt 4v. T 

si44-n®-jco 

m 30^0 


K 

key signature Ui4^- 

*l¥$ 4 jPP<J ms-MY? o°nWiiSJ 

tto m 10. llMo 


L 

lead sheet l'^ W:M 't’ Pi ittl ii^, 

^i-±^^f4on4’Pi±^70#, W404X'M. 
jg'#. mn (iom^rPiiS), 

4-nAftli4^feo ^30#o 

leading tone Iji H AilSl. 4tl^'4''jiB]4nS^I^/J'>iiBl 

SnMm{\^m t^o ±^T*-/h-lto 4HS, 

±#pi?g^j^^Wo m 15 

ledger lines jjll^ 

-^/J^®^3^4i^ielMJ4E^it^^LlflPi#o m 
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legato ii# 

in, MMM o 


M 

major scale lliM 

li^JnSM-o W 7 $o 

massM 

nm 

^4W ( Ordinary, #6^J ) 

S '1^ ittl ( Kyrie ) , ^ ^ 2^ ( Gloria ) , 
inii ( Credo ) , K^Pf ^ ( Sanctus ) 

( Agnus Dei ) , i>[nP^il'^#SC'o "s ^o 

[Proper] ) ^ 

mazurka —#^SS, offi# 

■^o o 

measure /J>15 ) 

I^J^P, tt I —/J^t 7 

= ^4#o 

mediant 

milMo 

melodic contour 

l|22#o 

melodic interval 

^Tfe/n^^o 

miMo 

melodic minor scale —#/]''iJnl^ 

1^. ±n?l-iftA'b^. -b-^ 

i^, ^15^0 

melodic motive M^J'' > 


^n, ii'^TFMiiAiiJ+^o ^24#n 

melody )jkW —^^In]jS^f 

sJcliAo flWo 

meter ffl-T* 

meter signature Wl time signature ffl %' If W ^ 

mn, ^ I 

isMc^U^X-<¥, Mtn I iti, 

1 ^ 64 ^, 

1121 #o 

metric ft jfl jicAllo 4 #o 

metronome — ^T'tfl'flv't^, PTl-U^Eji 

fkJ-m, #iia “B§Pii” 

m, nmvmnmmmmm^iiLR, 

^4#o 

mezzo forte ^f"JS 4’^?Sl^o iHi§: mfo H 5 #o 
mezzo piano 4*^ /npo^5#o 

middle C C Co ^ 

iJOA®, Wi^^c'o ^2$o 

minor key/J^il^ 

^m-. gAil> Sg^/jMlffl^n^/jMlo , 
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lAiRf^S 


15^0 

minor scale( |i| 

IK 15 

minor triadIS^SlJjn 
m^SiJS^MEJto mta, 

D F A ^ 13 ¥0 

minuet /Jv^-|!|lttl 18 

1^31 ,1 iUo 
Pf-t^-o 

mode 'mA 

± ^Jc fij o iiSl :A: 3g A: ilS] fII /J MiS] ^ Is] 3fl: 

moderate'I*^St W^Mo 

modifled repetition 

SM 0 ^, 

^24 mo 

modified sequence 

^24 Mo 

motion ilt^r 1. 

illtTo \^-contrarymotion ^ oblique motion ^ 
similar motion fll parallel mot ion o ^23M-o 2. ill; 

'immj&mo i2 

'liWt^^VM^o ^23 Mo 

motive 

!aL rhythmic motive ^11 melodic motiveo ^ 24 

music ^ 

SI'#. nuWo 

music appreciation 3A't'#ir3S^< A 


in, 1 ^] 

iAia, jmM^^wmy^mmfto bUWo 

music history M 

leifyA. 

mlWo 

music literature u SC^ # fl- pm fl3j ASflj^ 

#M'=1^0<J#HiSfrc mmo 

music theory "a XAh^'S'I'SI# . -fH# . 

#^IIitliAtf . vm'^iiU+.M ^^A 

[']<jf£iUAAic mmo 

N 

natural i£ %i id y* I fi A Mi f f^ id 

^j^/mmmtnMnzrnoidm: ii 0 ^ 3*0 

natural minor scale . 

I'tim^A-ise^j tP/To n ^/jais]WP:if®/ii6<j 
, ®^£fttlM^/J^iis]#pl 

IHNM “^■t^/]^iis]” o 

^ 11 #0 

neighboring tone IfiljlUj a^ — ft-fll^S^h^, 

H;t|u]o SSI##ii D C D 
'}' . Sii^M A D , c . 

liVA'zm^mmMo ^21 Mo 

nocturne 'f^lttl ( pilllti#^ ) . 

's wAfftiA# * 6<j#p"p, 

6<jsi# sd vx 6^mmto mm r tM ® o 
PfAA-o 

nonharmonic tone fll'J^^I'a 

#^^;fi<j#o 'miM. 

1^ 23. 27 -^0 

nonmetirc Affl f'l^J 
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4*0 

note*?^ 

^2*0 2. 

notehead ^ W (i^ , iSia: 

“.” o fSJ^- 

“.” o ^ 4*0 


o 

oblique motion MlnJiSt? 

II 23*0 

octave A® A®Ji^S 

Tu^wm^^, fli* 

f^o-*A®e<]iq*# 1 f#^-^!to /Ac'iijr" 

Ji-*2V®o m 8 *o 

opera M 

Pf-t^-o 

opus ff:,v, o iiii mm * 

p”u iH Its Wiliff d'mfih m ^o 

Opus I Opus 2o % op. “Sc 

# Op.o H 4 *o 
oratorio iWSKlJ —#;<ic@ij 

^it^fn^^^lAo (Messiah ) , 

tPrfpp^Jo Pf-t^-o 

organum 9 tfr 

t2) 

ij 5 t#^ 2 ®o 

^ 9 *o 


ornament 

i2it: 

ir ( M* ) ^#~ ( 

m., M#*nrpuBP3^r^«tft*o ii5*o 

p 

parallel intervals 

defk; mw-'umut. W. 23 *o 
GAH C 

parallel motion *|'-friit1r [f^l^iS^T'PS^J—*t$ 

m, iftfrU't, 

Mo m 23 *o 

parallel scales *-tf;^'J'i).^ iA[^—±# JF^in W 

;^)js]^n/jNijig*p;ro ^rm'R-^nmm^o 
mm , c ±iji] 0 A^immi±m , iifsjii*, 
r /jNijtJ^ C /jNiiSJo ^ I I *o 

partita i<i‘M[|}| 17 **in , ^ 

/T^-ii«^#sfi!i.^*o nm-o 

passing tone ViWijSiff'} 

BxK.k}Mm^m^t^zmo mm, *:*gac 

D E r|A m^ C ^11 E 1) 

tmWo ^25, 21 Mo 

pavan tt jiHFiiii 

mmmm, 'SoIsij+j^, ^ 11 *. 

pedal tone —#5ii , il* 

f[£*gp, atf, 

jiieL 

mo 

perfect cadence ih ( V iO I ) 

rp, H 

26*0 

perfect consonances ( perfect intervals ) 'JcM’Mi' 

III [ ] nfr'^ , 
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iAtRftS 


II 8 #0 

period 

m^-o 

phrase e 

phrase marking 

ii5$, 

pianissimo MjW ifi-^o iSia: 

ppo H 5 $0 

piano Jjsj Eia: Po H 5 ^o 

pickup fetfi anacrusis upbeat ( ) 

pitch 

IK o #J it ^#' 

imn, ^#a-(fR^lil 
A ^ I Mo 

plagal cadence 

± (iv-l) . S^jg 

“Pnin ” ^o n 29 #0 

polonaise —ft | tS^'JPAtf 

mM-o 

position 

#0 H 25 Mo 

pre-dominant harmonies Ji^ ifll III ^ il [o] M Ifl 

(ii) ^#T)sifl 

( iv ) o ^ 29 Mo 

pre-tonic harmonies i ftij III ^ ii fo] ± In I^^J 

mt, Mimmt (v) c viD o 

^29*0 
prelude Htl#® 

preparation ^lO^^lh's , 

wmtammMMn (in?^^) „ ^ 27 


primary triads lEr^lll'ji' 

± (I ) > T® ( IV ) miS ( V ) |n?£o 

m26#o 

program music 

*[5<JiS*ie^jW.^f^p”no mM-o 

progression Hl'ji'iJtT — 

26 M. 

Q 

quadruple meter 15! #| ^' ^ tT IS IS 

j^6<jiLqis^M5-> 2 > t. Iinco 
IS^MSf, 18*0 

quality 1. 51 A[h],^ Si 

#*o“Tonal quality”J^*^6Sfb]l^isJoll I #o 
2. 111^4’. 

0^9, 

13. 28*0 3.iA*iitilRTlAIS5|^li¥iii*|i, 

o ^8*0 

quarter note 

*I?R|»^IlSS^M-ISo 
idit: Jo l|4*o 

R 

rags liis^ini[111^ immmitsh, mMRjm 

1iy^a, ^14#- fl#ll6^j<<IMiit|i;t|^>>„ 
^ 19*0 

ragtime lll&#4^ W* 

^19. 30*0 

relative scales l^#ilf-^64A: 

/hijsio nijiiu, 

IBS , a /jNiJ^ii c A;MMAc^/J^i/^o H 11 $o 

repeat sign 

MM; le 
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resolution MUk iSW 

Wm^±c W.21. 29Mo 

rest{4cih?^ 

W4Mc 

retardation \'.Vi%^^k^f(in — 

^27#o 

rhythm Yi# + RuWo 

rhythm section # i?|5 :J>- ^ ± 6<J >6 

) 

^vm (m 30 

rhythmic motive 

/j£^j^^JtiL6<J±ir-# * o 1^ 24 #0 

ritardando i^ rallentando MYi 

rit. ( ^ rail. ) o -*5 ^o 

roman numeral analysis ( roman numeral 
symbols ) ^ %i‘ f- :J>' Iff YY o' IH iS: ira ^ T 

jA-.ij-mm 

iMJttS5,iio mtiw, 

'¥ V If iSo % 25 $o 

rondo |y]S«Ellll — 

'Eo Wu, A, TfifB^li 

cmAtm'm, AB 

ACABAo o 

root 

f^JIlP, 4fP?£CEGt, Il9#. 

root position 

fitto 1^25^0 

round $fenf»[t}] 

nkiSA, mmM, ^ij/j^i&» 

( “Row, Row, Row Your Boat” ) :i^— 

mmm^o w, 17$. m^-o 


sarabande — 

SS, o 

scale « 

scale degree '^J^P, 

t€C±mA^ , , jiE#o^7#o 

scherzo i^filgltll — 

“^iS” o 

#. igiiiitti 

ti(p]^mmm^o m 19 *, m^-o 

second r® 

m]^no ), 

/j^-« ((Hff- 

#IS) o i)^z:j$^#p|S] 

^7#o 

second inversion HfP?2&?j3i#i5iS 

fft^P^^P^SfiSo ^J^iP, GCEJlCAHfP 

% 4 , tfiSftfftWTffio % 25 

sequence 

|f5]e^J#a±$M, I^JilP, CDE, DEE, E 
F Go (leg of 

sequence ) o H 24 
seventh ^::it 

X&XVAMXXS: (11 
. 'bxm (101 -^#), 

m (9ff'^^) o ±^-t 

i^±&0 H 14 #o 

seventh chord ;^±Sin 

±—^HJ8M?^fi5c7'tfP?^o MiU, GBD 
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iAiPsSS 


Ji—MG B D Fji— 

1^ 28. 29 #o 

sforzando ^ sforzato i£i^: 

s/^ sfZo ^5 Mo 
sharp n^■ 1. 

3 o m 3 #o 2. 

similar motion (i^InJifttT 

mm 

mm%-'^ o ^23 Mo 

simple intervals ^ 

17 #o 


simple meter ^simple time 

m\»Mo 

simple position ^ ( iSJ 

^j^p, 

CEGji 

cm^mm'mmmno ^25 Mo 

sixteenth note I'A^a'^T t'A5> 

iBit: ^ o -a+A5>#WnT 

sixth A® 

^mtmm^-no aismaa® (9^^#) 

^#/hAJt (81-^^) o 

^JliP, ciijA^AAJt. Eiljcji 
/J^Ai^c ^ \4Mo 

sixty-fourth note A I'PM ■?> a" ?? A + H 

16A 

A + ra5>#^^T l isit: 

slur^i^ ^ 

(^m) o 




iEit: J^Jo ^ 

sonata #*'^|ttl — 

m, tuA^^w 

^ —o 

sonata form #PJ|ft^ 

iE#, OT*#p4iitK 

itti ap^j k-t 

s«, 

mmA'^Mo m^-o 

soprano A'i^& 1. "sM; ~kP^M.P 

25 Mo 

spiritual 

i5f-i-^-o 


staccato w# 

mm, MB4Hft#'&fnA#P4{tP^-4"-, m 
m-Mffm^o iEit: 

IE±7^^iET:^in,4o m 5 Mo 

staff, staves ptl P4 

±.o W. 2 M 0 

stemtJT^ >A##^3lcliililP<]M±^MTPill[ 
4^0 ^4 Mo 

stepwise motion Ws o 


strain 

rl^fMil: 

^Ij^p, 4 , 

^-4"Mi6/]nTC, XPR^-pmWSMo 
mM-o 
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;^isic 


subdominant ^ 

6<jT^#JiFo ^22-4% 

submediant TH'h 

Tl#J^Ao ^22 4o 

subtonic T^ief f\ t^o T± 

/h—Itc f^J^P, GJia/HJMe^jTi^, MG: 
:^AM:iJnI> afflFa/J\ij^, ^ a S^|^/]Ni)pJJl^T 
^P;M5<J##o ^ 22 Mo 

suite Mitii iA 17 ms.misms, m m^/ f<- 

S'JT 20 ms, 

r->feo 

‘ o 

supertonic h^•i^^ m\A)o]^\^(]^Il^, 

ff.-^i:M 5 tS:fFjfll?^:o Mtn, 

)S#Ji Do H 22 4o 

sus4 chord Sus4 

mm''M^i^o ^;3o4o 

suspension 5i — # M ® i|p] (f'] ^P it, 

Mtw, c B 4^, 

28 Mo 

symphony ^‘li|(ijill] 1 . —^Mgyfl'n” , 

(^#MP^^W^I 5 A ) 
Mir^o 2. . 4:^. 

m^-o 

syncopation yj5> jE'^P^lS'tfiS 
^ 19 4o 


T 

tablature flfviii ^^:^\Sl£ 

it^±, MJiffli=ig:> 

). i^^mmmm^o mm, 

7.7 

immMo P^i^Ho 

tempo 

iBo allegro fji ; adagio :;^ '[^ ^''] o 

tH4Mo 

tenor I. 2. 

^.25 4 o 

tertian harmony —#IP4’^^, 

HfP?g|P 

§Ri?^SHJtSg|P^o ^9 4o 

third Hffi 

^mrnm^^o (4 7 W) 

(377#) o 

tp^^c mm, cfijEjiAiH®. Em cm 
/j'HJto tEmmmr, 

mA^ ( m-.m) o ^ s 4 o 

third of the triad ^|llb’^'li^7.4' A;4''H|P?^M 

M±1r^&=Uo ^9 Mo 

thirty-second note 

1 iSm-. o 

n^mmH&mu^n=rr7‘T=f=to ^4 

three-part musical form Ho|i|ftl^ 

mi, nymymm^±o 

, tm aba tiito 

mm, t 4 it^p|pj[iii 767 j' 7 i^-if:iiti 
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vAiRftS 


M-o 

isi^: J_Jo m4^o 

timbre /J'M 

^ 1 $o 

time signature ffi^ |^ meter signature o 
tonal center 'C.' — 

>ll'o ^ 6 $o 

tonality ( ± 

tonic 1. -tiinLlttiJ^] 

'[44’>il'o 116, 15$. 2. 

transpose PJ:^—i^. 

til bT f^ ± 

( WLmmm.m). mm, c 

m9$o 

treble clef ^±, ct’i*?: 

C±E6<]G$6^#-^o tiini^fiSiiGit-^o iSi§: 

^ o 2 o 

triad 

(^s#± 

) , /J^H 
(/J^H 


trill 

iEit: #0 ^5$o 

triple meter . 

M fO I 0 
w, I 4 o 1^18, 21 $0 

triplet 


a3o 

isis: rh^T^’n^ ^20 Mo 

tritone ME® 

(|!B B Jlj F ) ^B±t0® ( $P D ilj G:) fPJiH 

12$. 

turn mM — 

Mnm^o isit: ~ o ^5$o 
twelve-tone row 20 tti:tS-¥-S^61l— 

A®|Ai6^E-^$tf®Ba*lt 

^6$. 


u 

unison 1. 

^8$. 2. 

o 

upbeat ^EiStfSyS^fiB^—^l!c—lEE 

ifi^c ha 

T*/E^^e () o EEsS^f^p^o 

^4, 8$. 


V 

voicing of chords 

0^^ () m^pmmi^o 

m^±^b§s 
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* lit 


o o 


^30 

. MHo 

w 

waltz 19 tyr^Sfil—#ftSS, 't' 

whole note 4 


T 61 l##o iei^: 

whole step 

®a±, ^TEfijFfnBiijc, 

whole-tone scale 

It, 

(6^) o 

DEFSGJ ASo W> 16^0 
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